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The Fayetteville, North Carolina-
native began the session by detailing 
his own experience as an artist and 
college student attending St. John’s 
University in New York City. He said 
although he had been making music 
since he was a teenager, he did not 
sign a record deal with Roc Nation 
until 2009, two years after he gradu-
ated from college.
“This whole time I was making 
music that I thought was amaz-
ing,” Cole said. “Obviously I’m bi-
ased, but then this guy named Jay-Z 
thought the same thing. So then he 
signed me, and I’ve been on a jour-
ney for the past five years trying to 
grow my career.”
Cole spoke about the inspiration 
behind 2014 Forest Hills Drive, his 
including President Kwang-Wu Kim 
and Vice President of Student Suc-
cess Mark Kelly. Lott Hill, executive 
director of the Center for Innovation 
in Teaching Excellence, and Precious 
Davis, assistant director of diversity 
recruitment initiatives in the Office of 
Admissions, led the discussion.
Online exclusive video
Opinions: Illinois regulations for fracking concern 
environmentalists and residents, See pg. 32
FOLLOWING WEEKS OF outrage from 
the LGBTQ community and its al-
lies on campus over the planned 
reduction in section offerings of the 
Gay and Lesbian Studies I and II 
classes, the college administration 
hosted an LGBTQ Cultural Com-
petency Forum Nov. 18 to discuss 
the issue.
The college triggered the outcry 
when it informed Victoria Shan-
non, founder of the GALS programs 
and an adjunct professor in the Hu-
manities, History & Social Sciences 
Department, that only one section 
of GALS I & II instead of two would 
each be offered in Spring 2015. 
The move effectively cut in half 
the number of seat available even 
though all the sections have had full 
enrollment each semester. As of 
press time, both classes remain at 
one section. 
Senior Vice President and Pro-
vost Stan Wearden said he believed 
that the angry response reflected 
larger concerns in the college com-
munity and he wanted to explore 
them via the forum.
A crowd of students, staff, alumni 
and supporters spilled out of Stage 
Two in the 618 S. Michigan Ave. Build-
ing and into the hall. Other members 
of the administration also attended, 
J. Cole gives students industry insight
JERMAINE LAMARR COLE, better 
known as J. Cole, visited Colum-
bia  on Nov. 19 to promote his new 
album and give his insight into the 
music industry.
The event was conducted as a 
Q-and-A session with four classes 
from the Business & Entrepre-
neurship Department in the Hokin 
Lecture Hall of the 623 S. Wabash 
Ave. Building. Prior to the event, 
students knew a major-label art-
ist would be visiting. However, be-
cause the artist’s identity was kept 
a secret until the event, students 
were caught by surprise when 
Cole arrived.
Course reductions unite LGBTQ community
Arts & Culture: Local female performance artist 
auditions for Blue Man Group, See pg. 17
Students discuss affordability  
at  SGA’s “Let’s Talk” forum
 x SEE LGBTQ, PG. 8
 x SEE J. COLE, PG. 10
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Senior Vice President and Provost Stan Wearden (top) opens the Nov. 18 forum on LGBTQ Cultural Competency. Lance Taylor Cox (bottom) spoke during 
the forum and referenced the college’s list of LGBTQ courses, noting that many are not even LGBTQ classes at all.
The crowd at the forum did not 
let a single moment of the 90-min-
ute  time slot fall silent. Attendees 
were timed for 60 seconds as they 
aired grievances about LGBTQ 
issues on campus, course selec-
tions and support for faculty, such 
as Shannon.
Hill said the forum was intended 
to be an opportunity for the admin-
istration to listen so it can hear 
from the community rather than 
just give answers.
“We hope that there is a sense 
of dialogue in the room,” Hill said. 
“We have the provost and the presi-
Carolina Sánchez THE CHRONICLE
Hip-hop artist J. Cole surprised the college when he showed up to speak about the music industry 
to four classes in the Business & Entrepreneurship Department on Nov. 19 in the Hokin Lecture Hall 
of the 623 S. Wabash Ave. Building.
third official album, which is set to 
drop Dec. 9. Discussing industry 
marketing methods, he explained 
that the way he marketed the up-
coming album was unconventional 
because he did not drop a single 
prior to its release. 
“I just announced the album on 
Sunday, three weeks before my al-
bum comes out,” Cole said. “For a 
major label, they are not cool with 
that at all, but I wanted to take my 
career into my own hands. I’m not 
going to be a slave to old ways of 
doing business.”
Cole said the album title is 
inspired by the address of his 
childhood home, which he lost 
dent and several vice presidents 
in the room, and we’re going to ask 
that they’re really here to listen to 
the community. The student voice 
and the voice of the community re-
ally does need to be heard.”
Wearden opened the discussion, 
giving the audience the reasoning 
behind it and topics he hoped to 
be covered by those in attendance, 
including institutional culture, co-
curricular and extracurricular of-
ferings, hiring processes, student 
recruitment, resources and other 
concerns of the LGBTQ commu-
nity. He said he did not, however, 
want the discussion to focus on 
the college’s scheduling prac-
tices, specific course sections or 
faculty members. 
“We have a commitment to di-
versity at this institution,” Wearden 
said. “Are we living up to it fully? 
Probably not. Will we ever get there? 
Absolutely not. But we need to con-
tinue working on getting there. 
There will always be an open road 
ahead of us. You can help us figure 
out how to get down that road.”
Throughout, he seemed interest-
ed in hearing the discussion between 
members of the college community 
rather than dialogue between him-
self and attendees, and he sat back 
and listened. 
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AS REPORTED ON the Front Page, the 
college hosted a forum Nov. 18 to 
discuss the LGBTQ issues on cam-
pus following the angry reaction 
from the campus community to 
the news that the Gay and Lesbian 
Studies I and II classes offerings 
would be reduced to one section 
each next semester.
 Vice president and Provost Stan 
Wearden advertised the forum 
in several emails to the college 
community, pointing to underlying 
issues being the source of anger 
rather than the actual reductions.   
 I have to agree with Wearden. On 
the surface the issue may be the sec-
tion reductions, but the underlying 
problem is the lack of respect and 
consideration exhibited towards the 
LGBTQ community by the college’s 
administration and leadership.  
 Having grown up gay in a small, 
conservative city in Michigan, I 
understand the need to find a sense 
of community and a place that 
inspires a feeling of acceptance.
 Though I never experienced 
bullying or being ostracized for my 
sexuality in high school or during 
my time at the local community 
college, I always felt like I was 
stuck in an atmosphere that just 
couldn’t understand what it is like 
to be different in a sea of the same.
 It wasn’t until I transferred 
to Columbia that I got to experi-
ence a world where sexuality is 
inconsequential to how people are 
perceived. One of my first classes  
at the college was adjunct pro-
fessor Terrie Griffith’s Gay and 
Lesbian Studies II course. A fasci-
nation with the concept led to my 
enrollment.
 Not knowing what to expect, I 
entered the class and was imme-
diately struck by its open nature. 
Several of the other students were 
like me—freshman or transfers 
looking for some connection to 
their sexual identity. Not only were 
they able to learn about LGBTQ 
history, they had the opportunity 
to talk about issues relevant to the 
community in an environment that 
offered unconditional support.
 It’s an amazing and soulful expe-
rience to be immersed in a class of 
people that innately understands 
your brand of diversity. There is no 
price that can be put on it, which 
is why the college’s decision to de-
crease the section offerings of the 
classes is so disgustingly heinous. 
By effectively cutting seats in the 
program from 100 to 50, the college 
is depriving its LGBTQ students of 
that opportunity, and for a college 
that touts its diverse nature, it is an 
indescribable injustice.
 Both GALS classes attract 
enrollment numbers that rival 
several major requirements and other 
elective classes. Additionally, there is 
an obvious call from the student body 
for these classes. The issue inspired 
so many students to attend the forum 
that there was standing room only. 
When the attendance at a forum 
inspired by a curriculum change 
attracts more students than any of the 
past four Strategic Planning round 
table discussions combined, the 
college needs to swallow its pride and 
acknowledge that it made a poorly 
thought-out  decision. Frustratingly, 
there still only remains one section 
offering for each class.
 While the college’s decision to 
host a forum is commendable, it 
appears to be a stall tactic meant to 
placate people until it becomes too 
late to open additional sections of 
the class. Steven Corey, the chair of 
the History, Humanities and Social 
Sciences Department who decided 
to reduce the section offerings 
after receiving a section reduction 
directive from Wearden, should 
take the LGBTQ community’s feed-
back and displeasure as a sign that 
the reduction was the wrong move 
on the college’s part. When a class 
has a record of full enrollment it is 
illogical to cut it.
 Last year a similar situation 
occurred when adjunct professor 
Iymen Chehade’s Israeli-Palestin-
ian Conflict course was reduced 
from two sections to one. Admit-
tedly, there were allegations of 
violations of academic freedom, 
but the large outpouring of support 
for Chehade and his class—and the 
national press—helped contribute 
to the reinstatement of his class. 
Rather than learn from the inci-
dent, it appears as if the college has 
resigned itself to perpetuate the 
same cycle.
 Columbia has a longstanding 
reputation as being a gay-friendly 
college. Many students playfully 
recite the motto “Assume gay until 
stated otherwise” because of the 
large LGBTQ population on campus. 
But the college is jeopardizing its 
standing as a gay-friendly institution, 
and it needs to place more empha-
sis on listening to what its LGBTQ 
student body says it wants rather 
than what the administration thinks 
it needs.  
(Columbia) Over the Rainbow: 
College ignores student outcry
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President Kwang Wu-Kim visited student organization Latino Alliance in the Multicultural Affairs Office in the 618 S. Michigan Ave. Building to discuss diversity on campus 
on Nov. 21. 
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“The big challenge is to get every-
one to focus on learning outcomes 
and think about building curric-
ulum. Whether it’s the core [cur-
riculum] or changes to the majors 
or the creation of new minors, I 
think the conversation needs to be 
about the learning outcomes we’re 
looking for.” 
Wearden said that the school 
needs a universal set of learning 
THE IDEA OF creating a curriculum 
for the 21st century took center 
stage Nov. 17 at the fourth roundta-
ble discussion hosted by the college 
during the drafting process of its 
Strategic Plan.
Students and staff filled Stage 
Two in the 618 S. Michigan Ave. 
Building, exploring such topics as 
determining essential skills for grad-
uates and streamlining the interdis-
ciplinary degree process during the 
90-minute discussion.
Stan Wearden, senior vice presi-
dent and provost, said the feedback 
the college has received from the 
roundtable discussions as well as 
the comments aggregated on the 
Civic Commons website have been 
thought-provoking and extraor-
dinarily helpful towards making 
changes necessary to the college.
Participants emphasized elimi-
nating redundancies in majors and 
departments to create more cohe-
sive classes and curricula, and, by 
extension, enhance the interdisci-
plinary culture of the college.
“[The administration] is going 
to have a lot of conversations about 
[interdisciplinary majors and mi-
nors] and curriculum built around 
collaborations within majors over 
the next five years of the strategic 
planning process,” Wearden said. 
SGA says ‘Let’s Talk,’
students talk back
outcomes, regardless of a student’s 
major, within the core curriculum.
Pattie Mackenzie, assistant dean 
of the School of  Media Arts, ex-
plained how this proposal could 
work: “We have learning outcomes 
for every course taught at Colum-
bia in order to measure learning 
and growth.  Now the college is 
re-envisioning what the student of 
this century needs to know to be a 
renaissance person in the Liberal 
Arts and Sciences Core.  Having 
learning outcomes for our possible 
new LAS core helps position our 
students well for the future.  For 
example and this is a hypothetical 
case, what if we determine that all 
students need to understand basis 
computer programming or coding 
to be a well-educated person of the 
21st century.  Developing learning 
Retooling curricula for the 21st century
KYLE HOLLEY
Assistant Campus Editor
CARISSA DEGEN
Assistant Campus Editor
 x SEE LET’S TALK, PG.10
Kelly Wenzel THE CHRONICLE
Professor Louis Silverstein raised questions at the fourth roundtable discussion Nov. 17 at Stage Two in the 618 S. Michigan Ave. Building.
Kelly Wenzel THE CHRONICLE
Members of the Student Government Association held an open discussion with students about campus concerns and issues at its annual “Let’s Talk” forum.
 x SEE ROUNDTABLE, PG.10
outcomes for such a course would 
be a natural evolution for the LAS 
Core providing us with markers for 
that new learning.”
Nevertheless, Wearden acknowl-
edged focusing on learning out-
comes will be challenging.
 “It can be a hard conversation 
to have,” Wearden said. “There are 
courses that already exist, but you 
have to put that out of your mind 
while you’re talking about learn-
ing outcomes. Then you can come 
back and say, ‘How can we embed 
these in courses, and do our ex-
isting courses serve these [learn-
ing outcomes] or are these new or 
revised courses?’”
A common sentiment voiced 
was that the collaboration of de-
partments and majors would 
lead to more dynamic classes 
and students graduating more 
prepared for the 21st century 
working world.
“One interesting thing that comes 
out of these conversations is, is our 
existing configuration of depart-
ments the one that makes sense for 
the 21st century?” Wearden said. 
“As we start talking about collab-
orating in cross-disciplines, does 
this lead to the creation of new de-
partments and maybe old depart-
ments not existing anymore in their 
current configuration?”
THE STUDENT GOVERNMENT Association 
held its annual “Let’s Talk” college 
wide forum Nov. 18 for students to 
express their concerns about the 
college at Hokin Hall in the 623 S. 
Wabash Ave. Building.
Topics of discussion included 
campus security, cross-discipline 
technology accessibility, affordabil-
ity and diversity throughout the stu-
dent body and organizations. 
Sara Kalinoski, sophomore sci-
ence & mathematics major and 
president of the SGA, said the or-
ganization is seeing increased in-
teraction with students and hopes 
SGA’s initiatives will continue to 
have this effect. 
“Spreading awareness has been 
a major thing,” Kalinoski said. “In 
years past, many people didn’t even 
know we had an SGA, and now 
we’re seeing more students know 
what student government is, partic-
ipating and coming to our meetings 
with issues they want addressed.”
Kalinoski said SGA has seen 
great turnouts at events this year, 
including its Oct. 16 “Pizza with 
the President” event, which had 
President Kwang-Wu Kim dis-
cussing student success with 
more than 150 students, according 
to Kalinoski.
“It is imperative that we have 
students give feedback to SGA,” 
Kalinoski said. “That is what we 
function on and are advocating for 
[in order] to represent students and 
advocate for their voice.”
The SGA plans to continue fos-
tering open dialogue with students 
in the coming semester, Kalinoski 
said. She also sits on the college’s 
Strategic Planning Committee and 
said she looks forward to using sim-
ilar platforms to speak for students.
“We are going to continue advo-
cating for textbook affordability, 
community and collaboration be-
tween the departments,” Kalinoski 
said. “We are working with faculty 
so that we can have one Columbia.” 
She added that students have 
voiced their dismay about the sep-
aration of departments and said 
SGA is intent on combating dis-
satisfaction among students in 
different disciplines.
Teddie Hill, executive vice presi-
dent of SGA and a junior journalism 
major, said SGA is pleased with the 
responsiveness of students over 
the past semester and will contin-
ue to increase its presence at col-
lege-wide events so students are 
aware of SGA’s accessibility.
“One thing SGA has been work-
ing on is supporting the events of 
other student organizations,” Hill 
said. “We are going to continue to 
be present at these events so stu-
dents can be familiar with us.”
Hill said SGA realizes its im-
portance on campus and is fo-
cused on creating solutions 
for student issues. She said it 
is taking action to ensure stu-
dent concerns are addressed so 
they can feel protected by their 
student government.
“Students will be looking for 
follow-up when we create our ini-
tiatives from information we’ve 
gathered from them and are looking 
forward to seeing our presence and 
staying connected with us,” Hill said.
Lindsey Wright, a freshman cre-
ative writing major, said she is glad 
she had the opportunity to speak 
about some of her experiences at 
the college and  learn valuable in-
formation about services offered 
The Columbia ChroniCle
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STUDENTS FROM ACROSS the col-
lege came to see six of Columbia’s 
rising stars perform as part of 
AEMMP Talent Agency’s annu-
al “On the Rise” Talent Showcase 
on Nov. 19. The showcase grows 
out of the Business & Entrepre-
neurship Department’s work with 
Columbia talent.
A cross-genre range of talent 
played at HAUS in the Quincy 
Wong Center at the 623 S. Wa-
bash Ave. Building, including poet 
Kyle Ballou, a senior creative writ-
ing major; singer/guitarist Shaun 
Hoffman, a senior music major; 
singer/songwriter Rebecca Brun-
ner, a sophomore music major; 
rapper Banks the Genius, a ju-
nior business & entrepreneurship 
major and two bands, punk-rock 
band Under Fire and multi-genre 
ensemble OBY.
Anisa Peraica, a graduate student 
in the Business & Entrepreneur-
ship Department, said production 
on the showcase started nearly two 
months before the show. Peraica 
said the talent agency looked for a 
number of characteristics in audi-
tions, including passion, potential 
staying power in the industry and 
the size of performers’ fan bases. 
“Close to 25 people showed up 
and, out of that, we decided who 
performed based on the traits we 
were looking for,” Peraica said.
Peraica said many types of per-
formers auditioned to be part of the 
talent showcase, including actors, 
poets and musicians. 
“We determined the level [each 
artist] was at—whether they were 
just beginning or already had a fol-
lowing,” Peraica said. “We want-
ed people [who are] beginning to 
establish themselves.”
The Business & Entrepreneur-
ship Department and AEMMP 
work with student artists through-
out their time at Columbia to en-
sure they get the exposure and ex-
perience they need to be successful 
in the music industry after graduat-
ing, Peraica said. 
Brunner said she auditioned im-
mediately after seeing flyers pro-
moting the opportunity to be part of 
AEMMP Records.
“I try to do as many auditions 
possible,” she said. “I’m working 
with AEMMP, and this event is 
them showcasing their talent.”
Brunner said she is gaining 
a new skill set from AEMMP 
and learning the realities of the 
music industry.
“One thing I notice about AEM-
MP is that a lot of students start out 
as being really awesome musicians 
but don’t have the management 
behind them,” Brunner said. “AE-
MMP is showcasing what it’s like 
out in the real world. You have to 
look for things and audition to be a 
part of it. This is an opportunity to 
understand the aspects of a record 
label working with an artist, and I 
think that’s important.”
Brunner said AEMMP is acting 
as her management team to build a 
brand in the industry. The record la-
bel helps book shows and works as 
a go-to for any questions through-
out the artists’ time at Columbia, 
she said.
“Although it’s a student-run re-
cord label, there’s a lot of support  in 
booking shows and supporting your 
music,” Brunner said. “[AEMMP] is 
giving the artist experience work-
ing with management teams.”
Isaiah Oby, member of the band 
OBY and a junior music major, said 
the AEMMP Talent Agency has 
helped push him and the band out 
of their comfort zone and into the 
real world of performing.
“[The agency] acts as pseu-
do-managers,” Oby said. “They’re 
helping us get our name out there 
in the music industry and giving us 
tips and ideas and ways we can use 
social media and stuff  like that.”
Rob Mefford, a junior business & 
entrepreneurship major who per-
forms under the moniker Banks the 
Genius, agreed that the AEMMP 
record label and programs are a 
great way to get a foot in the door as 
 a musician.
“They take creatives and help 
them book shows and perpetuate a 
brand and artistry,” Mefford said.
cdegen@chroniclemail.com
Columbia talent rises to the top of AEMMP
CARISSA DEGEN
Assistant Campus Editor
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Rebecca Brunner, a sophomore music major, played an acoustic set and later performed with OBY at the AEMMP 
On the Rise Talent Showcase Nov. 19 at HAUS in the Quincy Wong Center at the 623 S. Wabash Ave. Building.
Kelly Wenzel THE CHRONICLE
Kyle Ballou, a senior creative writing major, opened 
the night with a poetry reading.
M u s i c  D e p a r t m e n t  E v e n t s
Monday November 24
Progressive Rock Ensemble 1 in Concert  12:00 pm
Vocal Lab Concert at the Sherwood   7:00 pm
Pop Orchestra in Concert     7:00 pm
Tuesday November 25
Jazz Guitar Ensembles 2&3 in Concert   12:00 pm
Men’s and Women’s Chorus in Concert  7:00 pm
Columbia College Percussion Ensemble in Concert 8:00 pm
 at the Sherwood     
Wednesday November 26
Hip Hop Ensemble in Concert    12:00 pm
Wednesday Noon Guitar Concert Series   12:00 pm
 at the Conaway
      
  Thanksgiving Break November 27-30
* Events marked with an asterisk do not give Recital Attendance Credit
The Music Center at Columbia College Chicago
1014 S. Michigan Avenue
Application opens NOVEMBER  17 , 2014
November 24, 2014  •  5
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IN AN EFFORT to gather food dona-
tions for Chicago Lights, a nonprof-
it social advocacy group at Fourth 
Presbyterian Church, 126 E. Chest-
nut St., Columbia’s library has cre-
ated a fine forgiveness program 
called Food For Fines.
Students have been able to do-
nate nonperishable food items to 
have fines waived since Nov. 12. 
Each donation equals a $2.50 credit 
toward fees up to the total of $20, 
the only exception being fines ac-
cumulated through damaged or lost 
book charges. The program will run 
through the end of the semester, ac-
cording to Joy Thornton, an access 
services assistant in the library. 
Thornton said she got the idea 
for the partnership with Chicago 
Lights after seeing its purple rib-
bons tied around trees on Michigan 
Avenue while riding the 147 bus. 
Thornton said she became eager to 
partner with Chicago Lights for the 
food drive, especially because it is a 
smaller organization. 
“We were going to go with the 
Greater Chicago Food Deposito-
ry, but I realized there are a lot of 
churches around us, so going to 
someone smaller may help some-
one else,” Thornton said.  “I know 
the food depository helps everyone, 
but sometimes they can’t stretch 
their hands out far enough.”
Kelly Wenzel THE CHRONICLE
Late fees help feed those in need in winter
A box had already been filled with non-perishable goods donated by students during the first stretch of the Library’s Food For Fines campaign, a program 
to collect food for nonprofit organization Chicago Lights in exchange for late fee credit. 
JENNIFER BOYLEN
Assistant Campus Editor
kholley@chroniclemail.com
Jackie Lorens, program develop-
ment manager of Chicago Lights’ 
Elam Davies Social Service Center 
program, said Chicago Lights acts 
as the umbrella organization for six 
programs that focus on assisting 
children, youth and adults who face 
challenges of poverty, hunger and 
homelessness on a daily basis. 
Lorens said each of the organiza-
tion’s six programs have many part-
nerships with other colleges, and 
volunteers from the universities 
regularly pass through their organi-
zations during mission trips. 
“In terms of the food drive collec-
tion, we have a lot of ongoing food 
drives especially around the holi-
days,” Lorens said. “We are always 
open to a lot of different partner-
ships, and there’s so many different 
programs and relationships going 
on that it’s a very long list.”
Lorens said the yield from the 
Food For Fines program will bene-
fit the Elam Davies Social Services 
Center’s Consumer Choice Food 
Pantry after the goods are deliv-
ered to Chicago Lights. As opposed 
to other pantries, where guests re-
ceive a preselected bag of goods, 
guests of EDSSC can select their 
own food to supplement their di-
etary needs based on the size of 
their household during an appoint-
ment with a volunteer at the organi-
zation’s facilities. 
“These are appointments where 
people can feel more comfort-
able just coming in on their own 
schedule and whenever we have 
availability so they don’t feel like 
they’re standing in a large waiting 
room—there’s no bread line, per se,” 
Lorens said. “They get that person-
al interaction with a volunteer who 
gives them that time and space even 
though it’s kind of a stressful situa-
tion for them.”
Lorens said EDSSC is very ex-
cited about being a part of the Food 
For Fines Program because it is 
a way to partner with Columbia 
while raising awareness of the ser-
vices the EDSSC offers. 
“It’s a very creative idea,” Lorens 
said. “We’re excited to give back to 
our guests, and they will definitely 
appreciate it.” 
Edzen Lebita, also an access ser-
vices assistant for the library who 
is working on the project, said stu-
dents are welcome to donate even if 
they do not have fines.
“We’re open to donations as 
well,” Lebita said. “If students don’t 
have fines, they are more than wel-
come to just bring in canned food, 
“It’s all for a good cause.”
Thornton said they do not have a 
quantitative goal but hope to have 
enough to donate for their two 
planned target dates—on Thanks-
giving and just before Christmas—
by the time the Food For Fines 
program ends Dec. 12. However, 
Chicago Lights and Fourth Pres-
byterian are always accepting food 
and clothing donations, she said. 
“We’re just excited to be a part of 
it,” Thornton said. “When this event 
is over, donating to the Fourth Pres-
byterian is still open. If people still 
want to give after our fundraiser is 
over, they are always accepting.”
KYLE HOLLEY
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Napoleon Maddox leads beatbox symposium for creatives
THE BLACK VOCALITY II symposium, 
hosted by the Center for Black Mu-
sic Research at Columbia, held Nov. 
18–19 at the Music Center, 1014 S. 
Michigan Ave., featured live perfor-
mance art and conversation from 
artists who were excited to demon-
strate their craft for attending stu-
dents to analyze.
The two-day series featured 
guest speakers discussing the his-
tory and evolution of black mu-
sic. Professionals also took the 
chance to share their real-life ex-
periences and insight into their 
craft. Students had the chance to 
perform in the “Channeling Nina” 
presentation Nov. 19, a tribute to 
jazz legend Nina Simone, in which 
students sang her greatest hits 
in remembrance.
Napoleon Maddox, world-re-
nowned beatboxer and member 
of hip-hop group ISWHAT?!, was 
a guest speaker at the beatboxing 
workshop and said he was excited 
to share his knowledge of the craft 
with students.
“Events like these are para-
mount,” Maddox said. “It’s some-
thing that has to happen. We need 
people in our society that are will-
ing to teach and share at all costs.”
Maddox urged students in atten-
dance to focus on having a keener 
understanding of the history be-
hind their passions to help them 
take unconventional approaches to 
demonstrate their skill.
“Identify the thing that it is you 
love and make that thing the thing 
that you live,” Maddox said. “That 
way you will never have a job, you 
will always have a passion [that] 
won’t be based on [having] a job. 
That way you will always be liv-
ing. Find a mentor that can tell you 
something you don’t know and sur-
round yourself by other like-mind-
ed, smarter people and commit 
yourself on a daily basis to keep 
making progress in what it is that 
you love.”
Maddox said though beatboxing 
is heavily based on a person’s skill 
in imitating percussive  sounds, the 
art form requires an understand-
ing of its historical implications. 
He added that beatboxing was one 
of the four fundamental principles 
of the hip-hop culture, which also 
includes breakdancing and graffiti, 
and that should not to be forgotten.
Katrina Thompson, an associ-
ate professor in the Department 
of History and African American 
Studies at Saint Louis University, 
was invited to the symposium, af-
ter her book, “Ring, Shout, Wheel 
About: The Racial Politics of Music 
and Dance in North American Slav-
ery,” was released in January. She 
said she enjoyed the opportunity to 
speak to students about the impor-
tance of having a thorough under-
standing of the roots of their craft 
and how they may or may not have 
translated that into the culture.
“If you ever want to know what’s 
going on historically, socially, 
politically [or] economically, lis-
ten to the music of any time pe-
riod,” Thompson said. “It’s like a 
history lesson.”
Thompson, a hip-hop fan her-
self, said she thinks it is vital for 
students to be offered these events 
where the historical context of the 
sounds and trends heard in today’s 
hip-hop music can be discussed 
openly among the future curators 
of the genre.
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World-renowned beatboxer Napoleon Maddox spoke to students about the importance of knowing the historical origins of their chosen craft during a 
beatboxing workshop he led as part of the Black Vocality II Symposium hosted by Columbia’s Center for Black Music Research.
“[Y]ou have this very strong his-
tory, and you need to respect it,” 
Thompson said.
Thompson spoke about the need 
for educators and professionals to 
reintroduce the principles of hold-
ing one’s craft to a higher standard 
from its origins to its progression in 
the present.  She commended Mad-
dox for effectively doing so during 
the symposium.
“Napoleon Maddox, as part of 
the symposium and workshop, put 
beatboxing in its proper place his-
torically and socially in its musical 
genre of hip-hop,” Thompson said.
Justin Zullo, a graduate student 
at Northwestern University and 
beatboxer, said he was interested 
in the event because it allowed him 
to cultivate skills that will separate 
him from the commercialized beat-
box performers popularized by the 
media. He said he values effectively 
knowing the foundations  of his art 
and using them in his performance.
Zullo said this event shows 
the need for reestablishing his-
torical practices, not just within 
beatboxing or hip-hop, but also 
within other art forms that have 
strayed from their initial style 
and purpose.
“There’s a sort of detachment 
of the body from the voice,” Zullo 
said. “All the sort of African-Amer-
ican historical roots that undergird 
those black cultural expressions 
have detached from the way they 
have manifested in the contempo-
rary moment, and something like 
this awakens that.”
jboylen@chroniclemail.com
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 Taylor Williams, a senior music 
major, said this forum proves that 
people cannot ignore the LGBTQ 
community anymore. 
“In the past, queers have sort of 
been on the outside—people just 
think, ‘Yeah, I can push these peo-
ple aside, it doesn’t really matter 
because they can’t stand up and 
say anything because they are the 
outsiders and they have no advoca-
cy to do that,’” Williams said. “But 
now, we’re penetrating all areas of 
this school. We’re out, we’re public 
faces, we are people that you know, 
people that you love, people that 
you hate and people that you feel 
indifferent about.”
Williams said the forum proved 
to the administration that the 
LGBTQ community is strong and 
will fight to fix the problems they 
see on campus. 
“I just hope [the administration] 
realizes that if they don’t nip this in 
the bud and get it together, there’s 
going to be a whole wildfire spread-
ing and people are going to be 
pissed off,” Williams said. “Pissed 
off people don’t stay quiet. Pissed 
off people get loud.”
Whenever someone spoke, he or 
she was prompted to give a name, 
relationship to the college and pre-
ferred pronoun, which sparked lots 
of responses from the audience. 
Many claimed that their identity 
was not preferred and that they 
had been consistently misgendered 
throughout their college career. 
for details please visit colum.edu/cite
Nominate an Excellent Teacher For The 
2015 Excellence In Teaching Award
Nomination Deadline
December 5, 2014
There is still time!
jboylen@chroniclemail.com
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“You shouldn’t go into these 
courses being afraid that you’re 
going to be misgendered and invali-
dated every single day,” said Aman-
da Strauss, an art + design and cul-
tural studies double major, during 
the forum.
Olivia Hanson, a junior cultural 
studies major, said not only would 
having a solidified queer theory 
major or minor be ideal, but she 
also wants to see more overlap 
between programs. 
“Especially in the women and 
gender studies programs, there’s 
not a lot of overlapping, [for ex-
ample] between black studies or 
Latino studies, or cultural studies,” 
Hanson said. “All those things in-
tersect and overlap. Why do these 
programs have to be so singular? 
That’s not how the world works.”
Michelle Nance, president of 
Common Ground, the LGBTQ cam-
pus organization, and senior fash-
ion studies major, said at the forum 
that many members have had sim-
ilar issues and there needs to be 
sensitivity training for all faculty 
and staff. 
“I have had many members of 
Common Ground tell me stories of 
when they have been horrified by 
teachers and even fellow students 
misgendering them or treating 
them as if they are anything other 
than a student in those classes,” 
Nance said at the forum. “Sensitiv-
ity training is something that has 
been talked about since I’ve been 
here for the last four years, and it’s 
time for us to actually take the step 
forward and make it happen.” 
P-Fac, the part-time faculty 
union, has since filed a grievance 
with the college. Diana Vallera, 
president of P-Fac, said it was un-
fortunate that ground rules were 
set to guide discussion away from 
what initiated the forum in the first 
place—section reductions. 
“The forum on LBGTQQIA Cul-
tural Competency held on Tuesday 
was less an opportunity to openly 
discuss issues and concerns about 
cultural competency, as it was a 
demonstration of the college’s 
stubborn silencing of uncomfort-
able conversations,” Vallera said in 
a Nov. 21 email statement.
However, Vallera said it was ex-
citing that the forum was packed 
with students and faculty and that 
the P-Fac union will continue 
to advocate for dignity, diversity 
and inclusion. 
An LGBTQ five-year plan was 
also handed out at the forum, out-
lining steps being taken to “en-
gage and support students with 
LGBTQ identities,” including 
name recognition for students, 
facilities such as gender-neutral 
restrooms, campus education and 
training on diversity, mixed-gen-
der housing and systematic chang-
es for student preferences and 
issue awareness. 
Kari Sommers, assistant dean 
of Student Life, said the initiative 
began in May 2012 but is in a con-
stant state of research, assessment 
and changes. 
“The forum was very instructive 
because it helped us identify some 
of the challenges with where we’ve 
gone,” Sommers said. “Now I can go 
back and do my work and research 
and sort out where the problems lie 
in the system and then fix them.” 
Sommers said hearing from the 
community in a public forum was 
helpful to give momentum to fur-
ther implementations of the cur-
rent plan as well as adapt upcom-
ing stages based on the current 
progress. She said hearing person-
al thoughts and feelings from the 
students directly is different than 
hearing them through surveys 
and research. 
“It was really powerful,” Som-
mers said. “It just reinforced for 
me that we’re moving in the right 
direction but that we have so much 
more work to do. We are ready to do 
that work.”Kaitlin Hetterscheidt THE CHRONICLE
Lott HIll, executive director of the Center for Innovation in Teaching Excellence (left) and Precious Davis, assistant director of diversity recruitment in the 
Office of Admissions, (right), opened the discussion at the Nov. 18 LGBTQ Forum, setting the tone for attendees to contribute. 
...to ShopColumbia.
ShopColumbia is Columbia College Chicago’s 
student and alumni art boutique and is 
committed to serving emerging artists.
“Mall Fun” Illustration by Sean Mac, Illustration, ‘14
ShopColumbia’s 6th Annual Holiday Market
Thursday, December 4, 11am - 7pm
Friday, December 5, 11am - 5pm
Saturday, December 6, 11am - 3pm
Stage Two
618 S Michigan Ave, 2nd floor
Chicago, IL 60605
Shop online: shop.colum.edu
Email: shop@colum.edu
For more info: www.facebook.com/shopcolumbia
Free and open to the public.
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Students, faculty and staff filled Stage Two in the 618 S. Michigan Ave. Building for the fourth roundtable discussion Nov. 17 in the Strategic 
Plan drafting process led by Senior Vice President and Provost Stan Wearden and a panel of moderators.
Wearden said he does not have specific 
departments in mind for mergers or elimina-
tions, but such changes are possible.
Lance Cox, a junior cultural studies ma-
jor, actively tweeted his thoughts about the 
ten forum questions during the roundtable 
session using the hashtag “columplan” to 
ensure the moderating board received his 
input. He said he was displeased with the 
administration and that there needs to be 
more communication between students and 
the administration.
“Stop the ‘What can we give students?’ and 
start the ‘How can we figure out what stu-
dents want?’” Cox said. 
Louis Silverstein, associate professor in 
the Humanities, History & Social Sciences 
Department, questioned what was meant by 
the overall theme of 21st century curriculum.
“I get the impression we’re assuming we 
know what the 21st century will be like,” Sil-
verstein said. “We have to realize is that our 
students have to create the 21st century. Not 
just artistically but also in terms of social jus-
tice. What will they bring to challenge and 
teach us in a very different way?”
Wearden said Silverstein’s comment is 
why feedback is important. Students need 
to have skill sets in multiple departments to 
have the ability to adapt to careers beyond 
college, Wearden said.
cdegen@chroniclemail.com
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to students, such as the security guards in 
each building and being able to escort stu-
dents to the CTA or home if necessary.
Wright said she wanted to see SGA more 
present on campus after attending the two 
SGA events. She said she learned helpful in-
 x SGA
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during his first year of college when the house 
was foreclosed.
“My house got snatched from me real sud-
denly, and it always left a bad taste in my 
mouth,” Cole said. “But all that changed this 
past summer because I bought that house 
back. The first house I’ve ever owned was 2014 
Forest Hills Drive in the year 2014, which 
makes it such a crazy, full-circle moment, and 
that’s when I knew this was meant to be.”
Lucas Blanc, an urban college marketing 
representative for Sony Music Entertain-
ment and a junior business & entrepreneur-
ship major, said he organized the event when 
Sony inquired about the possibility of J. Cole 
speaking to students pursuing careers in the 
music industry. Blanc said the event was suc-
cessful in educating students about the in-
dustry and J. Cole’s history.
“One of the biggest things I took away was 
what a humbling guy he is and how inspiring 
it is for someone in his caliber to come and 
talk to college students in a more intimate 
setting rather than doing a big event for ev-
erybody to come,” Blanc said. “He once went 
to college, and he knows what we’re going 
through, so he wants to relate to us.”
Blanc said the event was relevant to attend-
ees not pursuing music careers because Cole 
was able to take music industry concepts and 
translate them to several different disciplines.
“He wanted to open it up for everyone—
whatever your life goal may be,” Blanc said. 
“I hope other students took away what I took 
away—that someone that famous is just anoth-
er regular person who has the same struggles 
and that anyone can make it as long as you 
have passion.”
Although Blanc said he does not currently 
have any official plans for upcoming events, he 
anticipates bringing more artists to campus in 
the future for other events.
Jerry Brindisi, an assistant professor in the 
Business & Entrepreneurship Department, 
brought his “Decision Making: Music Busi-
ness Management” class to the event. He said 
he wanted students to get industry advice from 
a current and upcoming artist, and he also said 
the event went well because although Cole was 
there to promote his new album, he made ef-
forts to connect with students.
“He really spent the bulk of the time listen-
ing to the students and trying to answer their 
questions rather than just talking about him-
self,” Brindisi said. “Whether students were 
really interested in J. Cole specifically as an 
artist or not, he brought up how he engages the 
industry, and I thought it was really important 
for students to hear how he looks at it.”
Cole also spoke to students about not letting 
fear hold them back from taking risks in the 
industry, a concept Brindisi said he teaches in 
his classes.
“Something that resonated with me is this 
idea of being afraid or concerned with what 
people might think of you,” Brindisi said. 
“What J. Cole said is really impactful [because] 
if you have those fears, they will hold you back 
and stop you from reaching your goals.”
kdavis@chroniclemail.com
formation from SGA that she might not have 
gotten otherwise and hopes it becomes a 
trend throughout the year so other students 
can be informed.
“I definitely feel like I’ve been heard,” 
Wright said. “It was good seeing the SGA 
again and learning more about what they do.”
Carolina Sánchez THE CHRONICLE
Jermaine Lamarr Cole, better known as J. Cole, spoke to students in the Business & Entrepreneurship Department Nov. 19 about his upcom-
ing album and the music industry in the Hokin Lecture Hall of the 623 S. Wabash Ave. Building.
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Chicago Bulls 
vs. Utah Jazz
Time : 8 p.m.
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Team captains Daniel Olesen (left), Asher Kline (center) and Morgan Braastad (right) will take the ice for the first time Dec. 7 when the COHL season kicks off.
Cubs, Sox clash 
in new exhibit
Renegades on ice: Columbia gets a hockey team
have Braastad on the roster and to 
be part of a co-ed hockey team.
“I was very surprised because 
normally we don’t have girls [play-
ing hockey],” Kline said. “It is great 
just to have a girl captain on the 
team. It makes other girls want to 
come out and play a lot more.” 
Braastad also said she thinks her 
participation may encourage more 
girls to take the ice. 
“I know a few other girls who are 
interested in playing who are going 
to work on their skating this year,” 
Braastad said. “I think next year the 
team is going to be a lot bigger than 
it is this year.”
After holding an interest meet-
ing Oct. 21, the Renegades faced 
an uphill battle to put the team 
together. Not only did they face 
challenges with funding, as re-
ported Oct. 6 by The Chronicle, 
but they also had just two weeks 
to turn interested candidates 
into a competitive squad to make 
the registration deadline for the 
COHL season. 
Olesen, a junior audio arts & 
acoustics major who has been skat-
ing since he was 4 years old, said he 
is happy to be on the team after a 
period of doubt that the team would 
ever be put together.
“I’m excited that we got it off the 
ground,” Olesen said. “When we 
were faced with all the stuff to do 
with [the] Renegades, it looked kind 
of like we weren’t going to have the 
commitment from people. Every-
body stepped up to the plate when it 
came time to get all the paperwork 
in and make sure that we [could] 
actually play under the Columbia 
Renegades logo.”
While the team has yet to hold 
its first practice or skate togeth-
er, Kline was confident about its 
playoff prospects this year, noting 
that the rules of the league are very 
friendly to all of its teams.
graphs, memorabilia, history and 
evolution of each team’s uniforms 
over the years.
Lance Tawzer, curator of exhib-
its for Elmhurst Historical Muse-
um and creator of the display, said 
he aims to dissect the nature of the 
rivalry between the two teams. 
 “[The idea] came about basically 
out of my brain from a standpoint 
that I thought it’s something that 
our community is divided about,” 
Tawzer said. “It’s something that 
you feel people will have a genu-
ine stake in and something people 
would be passionate about.”
Tawzer, a California native, said 
it was difficult at first to find some-
one to partner with on the exhibit.
“That was actually a tough chal-
lenge—to find somebody to partner 
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with that didn’t already have a stake 
in the game,” Tawzer said. “I inter-
viewed quite a number of sports 
writers that are professional jour-
nalists and very talented people, 
but they all would basically admit 
that they grew up a fan of one team 
or the other.” 
One of the more personal sec-
tions of the exhibit features con-
fessions from fans on how and why 
they grew up a fan of the Cubs or 
Sox. Tawzer said he wanted to hear 
directly from the people. 
“We really tried to allow the fan 
base themselves describe their 
feelings about their own team and 
[about] the other team in town,” 
Tawzer said.
The Cubs and White Sox have 
played each other 98 times since 
the MLB began regular season 
interleague play in 1997 in what 
has been dubbed the “Crosstown 
Classic.” The White Sox hold a nar-
row lead with 52 wins to the Cubs’ 
46, according to statistics on the 
Crosstown Classic website.
Over the last decade, the teams 
have gone in opposite directions: 
The White Sox won the World 
 x SEE BASEBALL, PG. 15
FOR THE FIRST time in Columbia’s 
history, the college will see a Ren-
egades ice hockey team debut later 
this semester. 
The team will play its first com-
petitive game Dec. 7 at the B-Level 
for advanced players in the Chi-
cago Outdoor Hockey League, an 
18-and-older adult league that com-
petes  at outdoor rinks throughout 
Chicago and the suburbs.
The team is led by captains Ash-
er Kline, Morgan Braastad and 
Daniel Olesen, all of whom have 
10-plus years of hockey experience. 
Braastad, a freshman business & 
entrepreneurship major and sole 
female captain of the team, said she 
is excited to get out and compete 
with the guys. 
“I like playing with guys—I’ve 
never played on an all-girls team,” 
Braastad said. “I think guys are 
more challenging [for me] and I like 
the unexpected. Also, I think [it is] 
really exciting.”
Kline, a freshman cinema art + 
science major, said he is happy to 
THERE MAY BE no greater rivalry 
between Major League Baseball 
teams that share the same city than 
that of the Chicago Cubs and the 
Chicago White Sox. The rivalry has 
lasted since the teams first took the 
field to face off in the 1906 World 
Series, a series which saw the Sox 
defeat the Cubs 4-2.
“Sox Vs. Cubs: The Chicago Civil 
Wars”, a new exhibit on the ninth 
floor of the Harold Washington Li-
brary Center, 400 S. State St., offers 
an in-depth look at the rivalry be-
tween the teams. The exhibit was 
produced by the Elmhurst Histor-
ical Museum in Elmhurst, Illinois, 
and features the statistics, photo-
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MORGAN BRAASTAD HAS been a Peoria 
Rivermen  season ticket holder her 
entire life. 
Braastad, a freshman business 
& entrepreneur major from Peo-
ria, Illinois, is the sole female cap-
tain of Columbia’s first ever co-ed 
ice hockey team where she plays 
Center/Right Wing. She has been 
playing for more than 10 years, and 
although she originally began as 
a figure skater, Braastad said she 
loves hockey and is a diehard Chi-
cago Blackhawks fan. 
The Chronicle spoke with Braas-
tad about hockey, her career goals 
and playing co-ed hockey.
THE CHRONICLE: How did you transi-
tion from figure skating to hockey?
MORGAN BRAASTAD: My family 
is a big hockey family. I’ve always 
been around hockey, obviously, 
with the Rivermen. We have a lot of 
junior hockey teams in Peoria, so I 
would always be at the rink. I would 
be figure skating and I would see 
the hockey teams and it was like, “I 
want to do that.” I have always been 
a big [athlete]. It was something I 
wanted to try.
What was the hardest part of the 
transition to hockey?
Hockey skates are actually a lot 
harder to skate in than figure skates, 
so I think that was the hardest tran-
sition. [With] figure skates, the blade 
is longer and it’s flat, so you have a 
lot more balance. When you play 
hockey, you kind of have to drop the 
whole graceful side of figure skating. 
It is speed [and] stamina.
Have you ever played contact hockey?
I have, but since I am a girl and I 
have only ever played with guys, the 
guys go for the guys and I am just 
kind of like [there]. They never try 
to hit me.
Does it bother you that the guys are 
afraid to hit you? Do you wish they 
would treat you the same?
I kind of wish they would [hit me], 
just to be actually playing the game. 
I feel like they go easy on me, and I 
want [a] challenge. But at the same 
time it is kind of fun because I can 
skate around everyone and go score. 
Do you hope to inspire other female 
hockey players?
I think women’s hockey is actually 
becoming a lot [bigger], especial-
ly with the Olympic teams. Hilary 
Knight, who was a major player for 
the U.S. hockey team, is doing a lot 
of work with the NHL, and she has 
actually been participating in NHL 
practices. The male NHL players 
are advocating getting more women 
interested in hockey.
What made you want to become a 
music business major?
I’ve been a musician my whole life. I 
play five instruments. I have played 
piano for 15 years, guitar for 12, vi-
olin, voice, flute, synthesizer, drum 
kits, all that stuff. I knew I wanted 
to do music. I’m also super interest-
ed in entrepreneurship. I used to set 
up eBay accounts [and] get every-
thing sold. My major dream is [to be 
a] female Donald Trump.
Carolina Sánchez THE CHRONICLE
MORGAN BRAASTAD
Sport: Ice hockey     School: Columbia College
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Ice skating at the Millennium Park McCormick Tribune Ice Rink, 55 N. Michigan Ave., opened to the public for the 2014–2015 winter season on Nov. 14.
Link found between action 
video games and learning
ARGUMENTS AGAINST THE excessive 
playing of video games have been 
pervasive, but all the hours spent 
in front of the TV playing “Call of 
Duty” instead of studying for finals 
may actually be productive.
A study published Oct. 15 in the 
Proceedings of the National Acade-
my of Sciences reported that playing 
action video games could improve a 
person’s learning capabilities.
The study, conducted by Ohio 
State University psychology Pro-
fessor Zhong-Lin Lu, enlisted a 
group of action video gamers and 
non-action video gamers. Three 
experiments tested participants’ 
abilities to perform a blotch test, 
which entails identifying the 
orientation of fuzzy blotches on 
a screen with varying levels of 
background noise.
The first experiment compared 
two groups and found that the ac-
tion gamers and non-action gamers 
fared about the same.
However, the second experiment 
trained a population of non-gamers 
by having one group play 50 hours 
of action video games and another 
group play 50 hours of non-action 
video games. In this experiment, it 
was found that those who trained 50 
hours on the action video games per-
formed significantly better on the 
blotch test than those who played 
the non-action games.
“This second experiment shows 
that we can train a bunch of people 
who are not action game players so 
that after their training they have 
become better learners,” Lu said.
The final experiment had a 
group of action game players and a 
group of non-action game players 
perform the blotch test eight con-
secutive times and tracked how 
they improved with practice. At 
first, the action gamers performed 
at the same level as the non-ac-
tion gamers but learned more 
quickly to respond to the test and 
improved at a faster rate than the 
non-action gamers.
The study shows that playing ac-
tion video games helps players de-
velop better perceptual templates, 
allowing them to adapt to certain 
tasks much faster than non-action 
gamers, according to Lu.
“Essentially, by playing action 
video games, people become better 
in learning how to learn,” Lu said. 
“So they learn how to [grasp] new 
things better.”
Don van Ravenzwaaij, an as-
sistant professor of cognitive and 
computational psychology at the 
University of Newcastle, conduct-
ed a similar study published earlier 
this year in the Journal of Experi-
mental Psychology, which draws the 
opposite conclusion, reporting that 
playing action video games does not 
improve a person’s ability to learn 
more than playing cognitive video 
games or not playing at all.
In the study, van Ravenzwaa-
ij had three separate groups of all 
non-gamers. The first group played 
action video games for 20 hours, 
the second played the Sims—a cog-
nitive game—for 20 hours and the 
third group did not participate in 
any gaming. 
Before and after the training, 
each group completed a perceptu-
al test to measure improvements 
from playing the video games. In 
this test, participants saw a cloud 
of dots on the computer screen, a 
portion of which would move either 
to the left or the right. The partici-
pants were to indicate as quickly as 
possible whether the dots moved to 
the left or right.
“What we found is that partici-
pants in the action video game group 
do indeed get better at this,” van 
Ravenzwaaij said. “But participants 
in the cognitive game condition and 
the no-game condition [also] im-
proved in similar amounts.”
JACOB WITTICH
Assistant Sports & Health Editor
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Thanksgiving with
Brasserie by L M
$35 PRIX FIXE MENU
APPETIZER
choice of:
Roasted Chestnut Soup
truffle oil and chives
Bitter Green Salad
escarole, radicchio, frisee, bleu cheese, pomegranate pom vin
ENTREES
choice of:
Roasted Turkey Roulade
stuffed with chestnuts and collard greens with sweet potato mash & turkey gravy
Fried Ham Steak
bacon and brussel sprout hash
Roasted Butternut Squash Risotto
sautéed whitefish, pecan and sage brown butter
SIDES
choice of:
Green Bean Casserole
Buttermilk Biscuits
Turkey Stuffing with Cranberry Sauce
DESSERTS
choice of:
Pumpkin Pie
Apple & Cranberry Cobbler
Cheese Plate
800 S Michigan Ave.    •    Chicago, IL 60605   •   312.431.1788    •    BrasseriebyLM.com
MAKE YOUR RESERVATIONS TODAY BY CALLING 312-431-1788
OR VISITING BRASSERIEBYLM.COM
230 S. Wabash, Chicago, IL 60604
312-427-5580•800-421-1899
Full service photographic store. Combines helpful and 
knowledgeable salespeople to satisfy your needs.
www. centralcamera.com
5% EXTRA DISCOUNT
for students, teachers and 
faculty on most supplies
Offering and teaching the “gifts” of photography
since 1899- “115 years”
 
M-F: 8:30am-5:30pm  
SAT: 8:30am-5pm
DETAILED MAPS OF the physical world 
are formed in different regions 
of the brain as the central nervous 
system receives information from 
the five senses. The sense of sight 
helps humans develop topographic 
brain maps that give an accurate 
representation of where they are 
in space.
Researchers from the Scripps 
Research Institute in La Jolla, 
California, investigated whether 
movements animals make repeat-
edly in their environments com-
municate information to the retina, 
which in turn is used to organize 
topographic maps throughout the 
brain. The study, published online 
Nov. 10 in the Proceedings of the 
National Academy of Sciences, 
found that reversing the visual 
flow that tadpoles experience im-
paired the organization of their 
topographic maps by inhibiting the 
growth of structures in the nervous 
system that allow them to form nor-
mally.  
“Tadpoles and fish and many ani-
mals that move move forward,” said 
Hollis Cline, professor of neurosci-
ence at the Scripps Research In-
stitute and co-author of the study. 
“The predominant visual motion 
that these animals experience in 
their everyday life is that of an ob-
ject moving from the front of them 
to behind them.”
The researchers exposed two 
sets of immobilized tadpoles to 
opposing types of optical stimu-
lation in two separate chambers. 
One group was placed in front of a 
screen that displayed bars moving 
from anterior to posterior—front 
to back—in their visual fields, sim-
ulating normal swimming motion. 
The second group saw bars moving 
from back to front—the opposite of 
how the tadpoles would normally 
perceive their environment. 
“What happened with these ani-
mals when they were provided with 
posterior to anterior visual stimu-
lus is that spatial information about 
objects in [their] visual world was 
lost,” Cline said. “An animal would 
see something but wouldn’t know 
where it was located in space.”
Reversing the natural visual flow 
tadpoles experienced illustrated 
that the optical stimulation they 
normally receive activates cells in 
the retina in a specific sequence 
important to the proper formation 
of mental maps of the environment. 
This sequence, called temporal 
code, informs the organization of 
topographic maps as they are com-
municated from the eye to the cen-
tral nervous system, according to 
the study. 
Objects that are close to one an-
other in visual space will activate 
cells in the retina that are near one 
another and in turn activate cells 
in the brain that are close together. 
The adjacent cells being triggered 
result in the selective strengthen-
ing or weakening of the associa-
tions that form circuits associated 
with the building of topographic 
“Initially you have a very rough 
map of the external world,” Aizen-
man said. “Once [visual activity 
occurs] you get selective stabili-
zation of some of the connections 
and elimination of others. The cir-
cuits are sculpted to become better 
at perceiving differences in the 
external world.”
When it comes to human vision, 
the eye collects information about 
the world and relays it to the cen-
tral nervous system through the 
retina. The location of objects in 
space is conveyed to the brain to 
form maps of the visual world, of 
which approximately 30 are dis-
tributed across different brain 
regions, Cline said. Retinal gangli-
on cells within the eye compress 
the images the retina compiles 
from the environment and trans-
mits those signals to nerve fibers, 
which then pass them on to the 
occipital lobe—the visual pro-
cessing center of the mammalian 
brain. The position of the cells 
that are activated in the eye tells 
the brain where the information 
is coming from in the field of vision.
The process of refining the cen-
tral nervous system’s relationship 
with visual signals from the envi-
ronment still occurs for mice and 
other mammals that are born blind, 
even though they cannot see, said 
Michael Crair, professor of neuro-
biology at Yale University. 
“It seems like mice have an in-
trinsic activity pattern in their ret-
ina,” Crair said. “The retina gener-
ates spontaneous waves of activity 
which … appear to substitute for 
visual experience.”
Though the mice cannot see any-
thing, the activity sweeps across 
the retina in a patterned fashion as 
if the animals were moving through 
their environment with their eyes 
open. This allows neural mapping 
to occur without the sense of sight, 
according to Crair. 
“The waves are not random,” 
Crair said. “There is a strong pref-
erence for them to propagate in 
one direction, which corresponds 
to [the animal] walking or run-
ning through its environment. 
I think they’ve substituted this 
spontaneous pattern of activity for 
visual experience.”
Based on what researchers pre-
viously understood about the tem-
poral information being a code for 
topographic map development in 
the brain, Cline said the prediction 
would have been that maps would 
develop whether visual stimula-
tion was experienced normally or 
in reverse.
“When you move backwards you 
can get confused and your topo-
graphic map doesn’t get messed 
up,” she said. “But if you were al-
ways exposed to an alternate vi-
sual experience, my prediction 
is your topographic map would 
be [impaired].”
mgreen@chroniclemail.com
Backward motion spins compass on brain’s maps
MAX GREEN
Assistant Sports & Health Editor
maps throughout the brain, accord-
ing to Carlos Aizenman, an asso-
ciate professor of neuroscience at 
Brown University.
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IN AN EFFORT to reduce cigarette 
consumption, Canada became 
the first country to mandate 
graphic warning labels depicting 
the negative effects of smoking 
on cigarette packaging in 2001. 
Since then, the country has seen 
a reduction in smoking rates by 
12.1–19.6 percent, according to a 
November 2013 report published 
in the journal Tobacco Control.
Nearly 80 countries have now 
followed suit and implemented pic-
torial warning labels on cigarette 
packaging and have seen similar 
results, according to a September 
2014 report from the Canadian 
Cancer Society. However, the U.S. 
has yet to do the same.
According to a March 2014 study 
published in the journal Health 
Communication, graphic cigarette 
warning labels were found to be 
more effective than text-only warn-
ing labels among a population of 
college students.
The study exposed a population 
of non-smoking college students to 
a series of cigarette warning labels 
differing in certain features, accord-
ing to Xiaoli Nan, an author of the 
study and an associate professor in 
the Department of Communications 
at the University of Maryland. The 
researchers compared the effective-
ness of graphic warning labels to 
text-only ones; “loss-framed” labels 
focusing on the negative impacts of 
smoking to “gain-framed” ones high-
lighting the positive consequenc-
es of refraining from smoking; and 
present-oriented ones showing the 
short-term effects of smoking versus 
future-oriented ones that focused on 
the long-term effects of smoking.
Typically, these types of stud-
ies would focus on a population of 
smokers, but Nan said they focused 
on college non-smokers to evaluate 
if graphic warning labels could have 
any deterring factors that would dis-
courage non-smokers from picking 
up the habit.
“Smoking is addictive, and it’s 
hard to persuade people to stop 
smoking,” Nan said. “But it might 
be easier to persuade people not to 
start smoking in the first place.”
The study also found that loss-
framed warning labels were per-
ceived as more effective than 
gain-framed ones, but there was no 
significant difference between the 
perceived effectiveness of present- 
versus future-oriented labels.
According to Laurent Huber, ex-
ecutive director of Action on Smok-
ing and Health, the Food and Drug 
Administration proposed that the 
U.S. should require graphic warn-
ing labels on all cigarette packaging, 
but the measure was quickly shut 
down by lobbying efforts from the 
tobacco industry.
“If those interventions were use-
less, the tobacco industry would not 
oppose them,” Huber said. “They 
immediately filed a suit because 
this is clearly an effective strategy.”
Huber said implementing graph-
ic warning labels is cost-effective 
for the government because it could 
spend less on other anti-smoking 
interventions and the tobacco in-
dustry would be responsible for the 
printing costs of the labels.
Huber said while the implemen-
tation of graphic warning labels on 
cigarette packaging could have eco-
nomic effects, it would not bank-
rupt the industry.
Erika Sward, assistant vice pres-
ident for National Advocacy at the 
American Lung Association, said 
the health benefits of the graphic 
warning labels are the main con-
cern, not the financial impact they 
could have on tobacco companies.
“It could have a significant im-
pact on public health, and that’s 
what ultimately we are aggressively 
pushing for,” Sward said.
In 2009, Congress passed the 
Family Smoking Prevention and 
Tobacco Control Act, which man-
dated that the FDA require all 
cigarette packages and advertise-
ments to contain graphic warning 
labels. Published in June 2011, the 
FDA’s final rule on the issue re-
quired that colored graphic warn-
ings cover 50 percent of the front 
and back of all cigarette packages 
and 20 percent of all cigarette ad-
vertisements. Shortly after, sev-
eral tobacco manufacturers filed 
suit in the U.S. District Court 
challenging the regulation, and 
the court ruled the graphic warn-
ing labels unconstitutionally lim-
ited the tobacco companies’ right 
to freedom of speech.
Many countries have taken the 
health warnings a step further in 
addition to a large graphic warn-
ing, requiring all cigarette packag-
es to follow a standard packaging 
with no brand logos or colors to 
make smoking seem less appealing 
Huber said.
“The current cigarette warning 
labels in the U.S. have not been 
updated since 1984,” Sward said. 
“They have been long-ago prov-
en to be highly ineffective, and so 
it’s very important that the FDA 
and the U.S. do what so many oth-
er countries have done, which is 
to require graphic warning labels 
on cigarette packages to reduce 
smoking rates.”
-SINCE 1961-
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Graphic cigarette warning labels reduce smoking rates
JACOB WITTICH
Assistant Sports & Health Editor
SMOKING KILLS
SMOKING
KILLS
or
Facts show that graphic warning labels 
are more effective than text only ones* 
*According to a report published in the journal Tobacco Control, graphic warning labels are 
more effective than text-only ones.
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“Everyone makes the playoffs 
[in the COHL],” Kline said. “How 
many wins or losses you have just 
determines where you stand in the 
league [standings].”
The COHL season features nine 
regular season games followed by 
playoffs and runs from December 
through March. Although hockey 
is traditionally played indoors—the 
NHL and other leagues, both ama-
teur and professional, hold a hand-
ful of games outdoors each season— 
all of the COHL games take place 
outdoors, which means the team 
will play in some harsh conditions. 
However, Olesen said he is not 
fazed playing in those conditions.
“I grew up in St. Paul, Minnesota , 
[and] we have tons of outdoor rinks, 
so I’m used to playing in the bitter 
cold,” Olesen said. “I’m not too wor-
ried about it. It’s not too bad. Once 
you get on the ice, you just [have 
to] keep moving and you’ll warm up 
pretty quick.”
While hockey remains one of the 
more physical sports, the COHL is 
a non-check league, meaning it is 
illegal to check players in any fash-
ion. Olesen said the lack of physi-
cality will not take anything away 
from the games.
“I’m sure it’s still [going to] be 
competitive,” Olesen said. “You’ve 
got a bunch of people out on the 
[ice] and it’s hard not to have some 
scrappiness. I don’t think it will be 
too bad, [but] it’s certainly not go-
FREE FRIES & DRINK
*With the purchase of $5.00 or greater
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Walter Boot, an associate profes-
sor of psychology who studies action 
video games at Florida State Uni-
versity, said in an emailed statement 
that it is possible for fast learners to 
be naturally drawn to action games, 
which means the better learning 
abilities cause the gameplay and not 
the other way around.
“If you want to play tennis but 
it turns out that you suck at it, 
it’s quite likely that you will stop 
playing, but if you’re really good 
at it, you’ll continue,” van Ravenz-
waaij said. “I think very often it’s 
the case that people who play vid-
eo games will [naturally] be very 
good at these kinds of perceptual 
discrimination tests.”
 x GAMING
Continued from PG. 12
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Series in 2005 and have aggressively 
pursued top players in hopes of re-
maining a contender and repeating 
their championship success.
The Cubs, on the other hand, have 
had little success since making the 
playoffs in 2009, have traded top 
players for prospects and have not 
been shy about throwing the word 
“rebuild” around. In 2012, the Cubs 
finished with triple-digit losses for 
the third time in franchise history, 
according to an Oct. 1, 2012 Chicago 
Tribune report.
Despite differences in direction, 
the Cubs continue to be one of the 
wealthiest teams—worth $1.2 bil-
lion—good for fourth in the MLB, 
ing to be people suited up playing 
[Chicago] Blackhawks style—just 
laying people out.”
With the first game rapidly ap-
proaching, Kline said he hopes the 
team can hold at least one practice 
before  Dec. 7. However, Olesen said 
he is simply excited to get out there 
and is confident in the roster they 
have put together.
“I’m excited for [game one],” 
Olesen said. “We have a good group 
of kids to play. Everybody seems to 
have a good amount of experience 
[playing hockey]. We haven’t been 
able to skate with each other yet, 
but I’m sure after the first [prac-
tice] we’ll actually see that we can 
do something good in [the COHL].”
ediaz@chroniclemail.com
according to Forbes.com. The White 
Sox are worth $695 million, 10 spots 
behind the Cubs at No. 14. 
George Castle, a historian for the 
Chicago Baseball Museum and au-
thor of several books on the Cubs, 
said factors such as value make the 
rivalry one-sided.
 “It is White Sox fans being ab-
solutely jealous, envious, almost 
drooling with envy at the perceived 
publicity advantage that the Cubs 
have, which is actually real,”  Castle 
said. “Chicago is the only two-team 
market…where one team plays pri-
marily its home games during the 
day, which is friendly for deadlines, 
particularly the six o’clock news.”
Castle said the Cubs continue to 
be worth more financially because 
they simply have more fans.
Among the many statistics the 
exhibit offers,  is a chart that shows 
the attendance figures for each team 
over the years. The exhibit can be 
seen through Feb. 8, 2015.
Elizabeth M. Holland, museum 
specialist for the Special Collections 
and Preservation Division at the 
Harold Washington Library Center, 
said she hopes visitors learn some-
thing from the exhibit, regardless of 
what team they root for.
“There’s a lot of history here—
we’ve included the history of their 
uniforms, souvenirs and baseball 
cards.” Holland said. “I hope [visi-
tors] take away something about ei-
ther or both teams—something they 
didn’t know prior to visiting,” 
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According to Boot, more re-
search must be done to determine 
the active ingredient in action vid-
eo games that makes the effects 
of playing them so different than 
those of non-action video games 
to better understand whether ac-
tion gameplay can truly improve 
someone’s learning.
“Millions of differences exist 
between [the action games tested] 
and [the cognitive ones], and we 
don’t know which differences or set 
of differences are crucial for trans-
fer,” Boot said. “If we could figure 
this out, we could potentially de-
sign meaningful interventions for 
perceptual and cognitive decline 
and to improve everyday abilities 
such as driving.”
Photo Illustration: Carolina Sánchez THE CHRONICLE
Chia Pudding
Lou Foglia THE CHRONICLE
ANYTHING THAT INVOLVES chia seeds 
and a mason jar is a winner in my 
book. Chia seeds are rich in calci-
um, Omega-3s and antioxidants, 
which makes for the perfect break-
fast. This simple chia pudding is a 
versatile and easy dish to make that 
can be prepared ahead of time for 
those who do not have a lot of time 
to make breakfast in the morning. 
You can change the flavor to match 
mood or season by changing the 
toppings or base liquid. 
Start with a small 6–ounce empty 
mason jar. A 12-ounce jar will do, but 
it is easier to use jars that hold only 
one serving. Put two tablespoons 
of dry chia seeds into the bottom 
of the jar. My favorite brand of chia 
seeds is Nutiva, but any brand will 
work. Make sure the measuring cup 
is completely dry because wet chia 
seeds stick to everything.
Next, pour three-fourths of a 
cup of milk over the seeds, or just 
enough to cover the seeds com-
pletely depending on how thick 
you want the pudding to be. The 
less liquid, the thicker the pudding 
will be. My favorite liquid for this 
recipe is vanilla almond milk for 
the added vanilla flavor. However, 
you can use any type of milk you 
like. Add half the honey or chosen 
sweetener and stir the mixture to 
ensure all the chia seeds are cov-
ered by the liquid. Add flavored yo-
gurt, flavor extract or cocoa pow-
der for added taste. 
Next, place the lid on top of the 
jar and refrigerate the mixture 
overnight. Chia seeds absorb liquid 
and form a gel-like coating—as the 
seeds sit, it becomes a unified, pud-
ding-like texture. The seeds usually 
absorb liquid fully within about an 
hour, but the longer they sit, the 
more jelly-like they become. 
After the seeds have absorbed all 
NOVICE SOUS CHEF GURU
JENNIFER BOYLEN
1. Pour chia seeds into a mason jar.
2. Pour milk and honey into the jar. 
3. Stir mixture together.
4. Seal jar with lid and refrigerate overnight.
5. Slice fruit.
6. Top pudding with fruit and nuts.
7. Drizzle with honey or agave nectar.
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INGREDIENTS
2 tablespoons chia seeds
3/4 cup vanilla almond milk
1 tablespoon honey or agave nectar
1 cup vegetable oil
Handful of fruit and nuts for topping
INSTRUCTIONS
Monday, November 24, 2014 The Columbia Chronicle
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man said because the show is called 
“Blue Man Group,” many women 
are turned  off from auditioning. The 
show has more of a focus toward 
masculine features, which may 
be why women shy away from it, 
Gressman said.
“Even though these characters 
are supposed to be androgynous, it 
doesn’t look like any women are in 
the posters and videos,” Gressman 
said. “The [characters] don’t have 
any androgynous features. I’d say it 
leans more toward masculine fea-
tures. And it’s drumming, which in 
itself is associated with men.”
Mary Grisolano, resident general 
manager for Blue Man Group Chi-
cago, said in an email that there are 
several basic criteria the casting 
team uses to determine those au-
ditioning for the group. Drumming 
skills, excellent acting skills and the 
willingness to relocate are only a 
few of the qualities the casting team 
considers, Grisolano said.
“We are looking for great actors 
who can communicate a story with-
out speaking and be engaging while 
ERICA GRESSMAN, A local perfor-
mance artist, was the only female 
among 70-plus men at the open 
casting call for Chicago’s branch 
of the Blue Man Group on Nov. 11 
at Briar Street Theatre, 3133 N. 
Halsted St.
Gressman a performing artist 
with a long history of drumming, 
said it only made sense for her to 
audition. She said friends also en-
couraged her to audition, and she 
liked the idea of challenging her-
self and thought it would be an 
exciting experience.
“I didn’t do much preparing [for 
the audition],” Gressman said. “For 
a couple days, I was catching up 
on some basic drumming patterns 
and looking at a lot of videos here 
and there of the Blue Man Group 
live. I also did some research as to 
what they were looking for when it 
comes to acting auditions.”
Few women have been cast in the 
show since it began in 1987. Gress-
Local female performing artist 
auditions for Blue Man Group
doing it,” Grisolano said. “We need 
people who can tap into the char-
acter, which requires a lot of open-
ness, curiosity, imagination and the 
ability to be a team player.”
Physically, the casting team 
wants actors who are between 
5’10” and 6’1” with an athletic build, 
Grisolano said. 
There are three steps involved 
when it comes to auditioning for 
the show, according to the Blue 
Man Group’s website. For the first 
audition, actors are asked to do one 
to two exercises to demonstrate 
their nonverbal storytelling ability. 
The second audition evaluates the 
actor’s drumming skills. The last 
round of auditions is when call-
backs take place, and actors are 
put in workshops to evaluate their 
ability to work as a team. Then 
they wait for the casting decision to 
be made.
Anisa Buttar, drummer in the 
psychedelic art-punk band Candy 
Warpop, said in an email that she 
Lou Foglia THE CHRONICLE
Briar Street Theatre, 3133 N. Halsted St., is home to Chicago’s branch of the popular Blue Man Group production.
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THE IMPACT OF mental illness on a 
family will give audiences food for 
thought as Erasing the Distance, a 
Chicago-based arts nonprofit, pre-
pares for its latest production, “Tell 
Me What You Remember.”
The show, which follows the true 
story of one family’s life-chang-
ing battle with depression, is de-
signed to show the audience how 
deeply depression can affect both 
those who suffer from it and those 
around them. 
Using the power of theater, 
Erasing The Distance aims to shed 
light on mental health issues, ac-
cording to Brighid O’Shaughnessy, 
Erasing the Distance’s founder 
and executive artistic director. 
The organization sits down with 
people who are willing to tell their 
stories about dealing with mental 
illness and turns those stories into 
monologues for performances, 
O’Shaughnessy said. 
The organization pursues one 
public initiative every year based 
on audience feedback, and for 
years, audiences have been asking 
the organization to do something 
focused on families, she said.
“We had never looked at one con-
nected unit of people,” O’Shaugh-
nessy said. “We wanted to have a fo-
rum where we could maybe tackle 
a more non-monologue format and 
look at what happens when those 
ripple effects move through an en-
tire constellation of people.”
Depression affects approximate-
ly 14.8 million American adults, 
about 6.7 percent of the adult U.S. 
population, according to the Anx-
iety and Depression Association 
of America. 
The experiences shared by 
friends and family members suf-
fering from depression are often 
neglected, and going through some-
thing so life-altering can not only 
affect the individual, but those 
they are surrounded by as well, 
O’Shaughnessy said. 
Families are often not a part of 
the initial discussion when people 
share stories with Erasing The Dis-
tance, O’Shaughnessy said.
“I feel like families are profound-
ly affected, and we often don’t hear 
from families because they’re not 
the focus of the [storytelling] ses-
sions,” O’Shaughnessy said. “[Fam-
ilies aren’t] the focus of the tradi-
tional clinical intervention either.”
Nikki Zaleski, director of “Tell 
Me What You Remember,” said the 
play provides a level of catharsis to 
the audience and encourages view-
ers to dig deep into their own expe-
riences with friends or family that 
have mental illnesses.
“This [play] is definitely a really 
emotionally complex play, and peo-
ple should come ready to feel with 
our actors,” Zaleski said. “[The au-
dience] can expect to dig deep into 
one family’s narrative regarding 
depression and even explore a little 
bit of their own.”
“Tell Me What You Remember” 
shows the audience the truth be-
hind the original family’s story, ac-
tress Jennifer Mathews said. There 
are a lot of aspects of family life that 
everyone will be able to relate to, 
she said.
Courtesy JESSE RUSSELL
Eileen Vorbach (Left) and Jennifer Matthews (Right) are both cast members in Erasing the Distance’s new production, which discusses how depression affects families.
Nonprofit examines mental illness through theater
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A BARBIE DOLL is sold every three 
seconds, according to a Nov. 13 
Smithsonian article, which means 
it is safe to say that most young 
girls grow up playing with Barbie. 
The tall, blue-eyed, blonde doll has 
been the ideal image of what beauty 
should look like to young girls since 
its debut in 1959.  But Barbie may 
soon be on the way out, thanks to 
Lammily, a much shorter, curvier 
and realistic doll that mirrors what 
the average American woman looks 
like today.
According to the Centers for 
Disease Control and Prevention, 
the average woman stands at 5’3, 
weighs 166.2 pounds, which trans-
lates to sizes 14–18.
At a first glance, the doll, created 
by inventor Nickolay Lamm, is 
beautiful in an understated way, 
with very subtle makeup. However,  
when you examine her, you realize 
she has a curvier body than Barbie 
and a noticeably fuller face, legs 
and arms. 
A woman’s body naturally under-
goes many changes as she matures, 
which can leave stretch marks and 
cellulite. There are also hormonal 
changes resulting in acne. The new 
doll comes with a sticker pack with 
all of the above “imperfections”  
as well as  tattoos and bruises, 
which can be placed on the doll.
“The foundation of Lammily is 
built on being true to yourself in a 
world that pressures you to con-
form to standards,” Lamm wrote in 
a July 4 blog post on Lammily.com. 
“I believe an entire world, with 
interactive resources, accessories 
and clothes can be built to allow 
kids to find their own path.”
While Lamm’s intentions and 
efforts are commendable and 
resonate with the need to nip body 
acceptance issues in the bud, it 
is questionable whether children 
playing with the doll will under-
stand the logic behind placing 
stretch marks or acne spots on 
their new favorite doll. 
Children do not experience 
major body changes until middle 
school, when they will likely have 
stopped playing with Barbie, which 
brings up an important question: 
Will children playing with Lam-
mily understand the importance 
of the “imperfection” stickers and 
why this doll is shorter and curvier 
than Barbie? They may not. 
However, by changing the doll 
that children become infatuated 
with, it is possible to change unre-
alistic notions of beauty. 
I can’t remember the impact 
that playing with Barbies had on 
me when I was a child, although 
I faintly remember stating that 
I wanted blonde hair and blue 
contacts when I grew up. Whether 
Barbie was responsible for that 
preference or not, introducing 
children to unrealistic standards of 
beauty can shape the way they  
view themselves. 
And who knows? While creat-
ing a doll that comes with stretch 
marks, acne spots and tattoos 
seems odd right now, it might not 
seem so several years from now. 
Average dolls that vary in shape 
and ethnicity and adorn “imper-
fections” have the potential to 
reshape beauty standards imposed 
on women.
WHAT’S YOUR FAVORITE THANKSGIVING TRADITION? 
“Getting to go home and eat.”
JULLIAN PAIN
Senior fashion studies major
WHAT’S YOUR FAVORITE THANKSGIVING TRADITION? 
“Eating ham.”
JASON GOO
Freshman business & entrepreneurship major
WHAT’S YOUR FAVORITE THANKSGIVING TRADITION? 
“Black Friday shopping.” 
FANGYAO LIU
Junior fashion studies major
WHAT’S YOUR FAVORITE THANKSGIVING TRADITION? 
“Eating stuffing.” 
MICHAEL LAVELLEE
Senior theatre major
ncraig@chroniclemail.com
Move over Barbie, there is a curvy 
doll in town
“What inspired me to do my 
design is the digital print of 
the fabric I did in class. My 
instructor insisted on me using 
buckram. To mimic the crystals, 
I had to make it look more pop 
out and avant-garde.”
LISA RUAN
senior fashion studies major
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MANY OF THE jazz greats have died, leaving 
their records as the only way fans can keep 
their work alive. However, that is not quite 
the case in Chicago, where native multi-in-
strumentalist Ari Brown, 70, played a two-
part set with bassist Yousef Israel on Nov. 18 
at Café Logan, 915 E. 60th St.
Over the years, many legends have graced 
the stages of dimly lit, smoky jazz lounges. 
In the late 1940s and the early 1950s, Char-
lie “Bird” Parker and Dizzy Gillespie created 
bebop and changed the way musicians played 
jazz for the rest of time. Jazz artists such as 
Pharoah Sanders and Sun Ra helped turn 
jazz into a cosmic force of experimental tex-
tures—jazz that is felt and not heard. Brown 
is a modern example of the spectacle of pure 
musical expression that is live jazz.
The set, which was being recorded for a 
later broadcast by Chicago’s 90.9 FM WDCB 
station, started with Brown playing a soft 
number on the flute, an instrument not often 
associated with the musician known for his 
saxophone and piano playing.
Brown and Israel’s set took off when the 
pair played Brown’s rendition of the jazz 
standard “In a Sentimental Mood” composed 
by Duke Ellington. The pair only played a 
handful of notes before the crowd recog-
nized the classic and began to applaud. Like 
any talented musician should, Brown made 
the song—which appears on his 2013 album 
Groove Awakening—his own. Brown’s version 
is somber, inspiring soft sways from audience 
members, most of whom sat just in front of 
him. However, Brown breathed life into the 
tune with his fast-paced gallops from note to 
note, mimicking the style of John Coltrane, 
who played with Ellington on the most pop-
ular recording of the song.
Brown then altered the mood by playing 
some of his own material, such as “3bop 4 
Mal,” which showcases the post-bop playing 
style Brown uses with his quintet. Such songs 
called for a string of solos from both Brown 
and Israel, at times converging into dual 
freestyles. Israel would travel up and down 
the fret board of his double bass, sometimes 
passing it for a tight ping sound. Meanwhile, 
Brown would take off into another solo, shak-
ing his shoulders and grooving to his own 
tune, fingers flailing about the keys almost 
too fast for the sound to escape.
The second set of the night continued in a 
very similar fashion—with the exception of 
two songs—with Brown at the piano combin-
ing the sounds of a symphonic pianist and the 
pounding chords of Thelonious Monk. Aside 
from the break between sets, Israel acted as 
the backbone of the performance, and there 
was hardly a moment when he was not pluck-
ing his double bass.
Brown completed the double set with 
“Rahsaan in the Serengeti,” playing both a 
tenor saxophone and soprano saxophone at 
the same time, something he is known well 
for doing, which commanded many cheers 
from the audience. With a saxophone in both 
hands, Brown made the golden wind instru-
ments flutter and wail, matching the cheers 
coming from the seated crowd at Café Logan.
Brown and Israel walked out and greeted 
their crowd after the set, shaking hands and 
giving hugs to certain members of the audi-
ence, showing that Brown is still very much 
in touch with his Chicago roots.
A two-piece arrangement is not common-
place, but Brown and Israel proved that two is 
more than enough to get the job done and that 
great jazz can still be seen live today.
Brown’s show was part of a series at Café 
Logan held the third Tuesday every month.
Ari Brown double set 
jazzes up Café Logan
Exhibition organized by 
the Victoria and Albert 
Museum, London
Sound experience by
Presented by
Thompson Chicago,  
MCA Chicago’s Exclusive  
Hotel Partner
David Bowie, 1973. Photo: Masayoshi Sukita. © Sukita/The David Bowie Archive
SEE 
DAVID 
BOWIE 
IS 
FOR 
$15
Student special!
(Regular price $25)
Tue–Fri, 10 am–4 pm
One per student with ID
Walk ups only
mcachicago.org/bowie 
Tickets on sale now
Closes Jan 4
bbarrowcliff@chroniclemail.com
BAXTER BARROWCLIFF
Arts & Culture Editor
 Photos Lou Foglia THE CHRONICLE
Jazz saxophonist Ari Brown and bassist Yousef Israel play at Café Logan in Hyde Park, 915 E. 60th St., for a taped broadcast for Chicago jazz radio station 90.9FM WDCB. Brown and Israel played two sets that night.
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attempted murder of the officers. In the days 
following Hampton’s death, hundreds of 
people from the black community and fellow 
BPP members passed through the apartment, 
which had been abandoned by the CPD with-
out any crime scene tape, while lawyers from 
Chicago’s People’s Law office collected evi-
dence. An elderly woman who came to pay 
her respects was reported as saying, “Ain’t 
nothing but a northern lynching,” upon see-
ing the destruction left behind.
It was later revealed that an FBI informant 
named William O’Neal had given federal 
agents a detailed floor plan of Hampton’s 
apartment, which was then passed on to Cook 
County State’s Attorney Edward Hanrahan’s 
Special Prosecutions Unit, a squad of CPD 
officers specially assigned to him. Hanrahan’s 
career unraveled after the shooting was linked 
to his office. In civil court, lawyers from the 
People’s Law offices, a law firm who special-
izes in civil rights and police brutality cases, 
successfully won a $1.85 million lawsuit for 
the families of Hampton, Clark and the other 
party members affected. They won the law-
suit because of evidence that included hidden 
FBI documents showing a request for a cash 
bonus for the informant based on his success 
at arranging the killings, according to Flint 
Taylor, one of the two lawyers who argued 
Hampton’s civil rights lawsuit in court.
Despite the outcome of the trial, few out-
side of Hampton’s family and friends have 
made efforts to remember him, apart from 
his hometown of Maywood, Illinois, where 
a street called Fred Hampton Way as well 
as a community swimming pool is named 
after him. A bid to name a Chicago street for 
Hampton came in 2006 but only  opened up 
old wounds over the controversy and ulti-
mately failed. Over time, his political state-
ments and intentions have been misrepre-
sented some say. The BPP’s activities and 
mission have been cloaked by a negative per-
ception of radical black power movements, 
and the rare incidence of illegal activities 
perpetrated by a handful of BPP members 
has marked the party as being violent and 
unpatriotic despite the assistance programs 
it brought the members of black communities 
across the country. 
The Black Panther Party was founded Oct. 
22, 1966, in Oakland, California, by Huey P. 
Newton and Bobby Seale. Originally called 
“The Black Panther Party for Self Defense,” 
the organization was touted by politicians 
and the media as a violent paramilitary orga-
nization because many members carried guns 
in public, Seale said from Oakland in a phone 
interview. This tactic was used to show that 
the party was willing to protect itself and to 
draw the attention of both the black and white 
communities in America, he said.
“What we were and what I was design-
ing in the Black Panther Party was a politi-
cal organization—a political revolutionary 
Hampton’s death not quite forgotten
45th anniversary of the death of Illinois Black Panther Party Chairman Fred Hampton calls the party’s legacy into question
organization,” Seale said. “Revolution 
was not about the need for violence. 
Revolution was about a need to re-
evolve more political, economic, 
ecological and social justice empow-
erment back into the hands of the 
people.”
Seale said the BPP would organize 
neighborhood patrols to observe local 
police and protect the black com-
munities of the Oakland area from 
potential police brutality. The guns 
were not required and were only car-
ried for self-defense, which the group 
seldom exercised. Furthermore, the 
group’s choice to carry guns was rep-
resentative of its members’ willingness 
to stand up for themselves and their 
community, Seale said.
“Before we even went out into the 
streets to observe the police, we had 
trained all the party members,” Seale 
said. “We knew every law concerning 
guns under the State of California at 
the time—the guns were very legal.”
Jane Rhodes is the chair of the 
American Studies Department at 
Macalester College in Saint Paul, 
Minnesota, and the author of “Framing 
the Black Panthers: The Spectacular 
Rise of a Black Power Icon.” She said 
the BPP is symbolic of the failure of 
black militancy and the resistance 
movements of the 1960s and 1970s. 
However, she said the group is also 
seen in a more positive light by com-
munities of color and other activists 
because of the stand it took against 
oppression and the group’s visibility 
in the American media.
“There tends to be—in mainstream 
America—a negative legacy of the 
Black Panthers,” Rhodes said. “I do 
think there is a very different legacy 
that resides—particularly in commu-
nities of color—among young people, 
among activists … they are a legacy of 
an age of radical resistance that doesn’t 
exist any longer, and I think the 
Panthers get romanticized 
a lot.”  
The Panthers also gained a 
reputation for their 10-point 
program and platform, 
which called for basic 
human rights such as decent 
housing and the right to a fair 
trial by peers. The BPP insti-
tuted community programs 
such as the Free Breakfast 
for Children Program, an 
initiative that served free, 
hot meals to inner-city chil-
dren before school, along with 
offering free testing for sickle 
cell anemia and other forms of 
On the dark winter morning of Dec. 4, 1969, 14 Chicago Police Department officers gathered outside the West Side apartment of 21-year-old Illinois Black Panther Party Chairman 
Fred Hampton. Officers stormed through the door of 2337 
W. Monroe St. around 4:30 a.m. and fired between 82 and 
99 shots, killing Hampton and fellow party member Mark 
Clark and wounding seven other BPP members.
After a few short minutes, the raid was over. Hampton’s 
bloodied body had been dragged from the bed he shared 
with his then-pregnant girlfriend, Deborah Johnson, to 
the doorway of his bedroom. Torn clothes, bullet holes 
and blood littered the rooms of Hampton’s home while 
the survivors of the raid were removed from the apart-
ment and arrested on charges of aggravated assault and 
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criminal proceedings. They’ve always said that it was a 
shootout, they’ve never had any explanation for where 
the bullets went that the Panthers supposedly fired and 
there was no physical evidence whatsoever to support 
their story.”
A CPD Office of News Affairs officer was not familiar 
with Hampton or the case when contacted for comment 
and said that it was “over 40 years ago” and it would be 
unlikely to “elicit a statement from the CPD.”
Thurman—like many activists of that time—said he is 
happy that people still remember groups like the Black 
Panther Party. He said he hopes events like the anniver-
sary of Hampton’s death will be something that will be 
taught in schools to remind people of the movement and 
what the members stood for.
“I just think the history’s been hidden, and we’re finally 
at a point where we’ll be able to get some of the history of 
the past into the textbooks,” Thurman said. “But they’re 
certainly being changed, too, and they’re not really teach-
ing any of this in our schools, which is unfortunate.”
commitment and a deep feeling for the com-
munity, for his people and all people actu-
ally,” Thurman said. “He was a leader that 
people would follow, which was of course 
what got him killed. I believe that if he had 
not been assassinated that he would cer-
tainly be high up in politics. I wouldn’t be 
surprised if he was president of the United 
States someday.”
Taylor, who remains the Hampton family’s 
lawyer, said Hampton could capture anyone’s 
attention, from a group of mostly white, male 
law students at Northwestern University to a 
church full of black men and women. Taylor 
said the police and the FBI both saw his ability 
to communicate as a threat at the time.
“He was very charismatic … the kind of per-
son that you instantly gravitate toward, have 
respect for and listen to,” Taylor said. “The 
police—and, it turns out, the FBI—knew that 
as well, and at this point, it wasn’t known pub-
licly that the FBI had a program to destroy the 
Black Panthers and destroy its leadership.”  
 The People’s Law Office began to pursue 
what would be called the trial of the decade—
a civil rights suit that sought damages for the 
families of Hampton and the other victims of 
the raid. It was one of the longest civil trials to 
take place at that point, Taylor said.
During the discovery process—a legal pro-
cess in which each side of the argument can 
obtain the other’s evidence—in the early 1970s, 
Taylor and fellow attorney Jeffrey Haas were 
able to ascertain the FBI’s involvement in the 
raid after obtaining more than 200 documents 
the FBI had hidden. The documents contained 
information revealing the bureau’s counter-
intelligence program, or COINTELPRO, and 
detailed the success of the raid and designs 
to disrupt and ultimately destroy other black 
organizations, targeting Malcolm X, Stokely 
Carmichael and Dr. Martin Luther King, Jr., 
according to Taylor.
“The FBI had hidden some 200 volumes of 
documents that were Black Panther docu-
ments,” Taylor said. “We called one of these 
the ‘bonus document’ … it was a memo from 
Chicago to the FBI agents that controlled the 
informant and who were secretly behind the 
raid for COINTELPRO to J. Edgar Hoover … 
in Washington, D.C., claiming the success of 
the raid right after the raid and asking for a 
bonus for O’Neal for his exemplary work set-
ting up these murders.”
Jimenez was also called to Hampton’s apart-
ment the morning of the raid through a “grape-
vine” network set up with the organizations of 
the Rainbow Coalition to march in the street 
and help protect the lawyers as they gathered 
evidence. Jimenez said that after seeing the 
condition of the apartment, he was convinced 
that Hampton had been assassinated. 
“This was a planned assassination to kill,” 
Jimenez said.
Taylor and Haas eventually won the civil 
rights lawsuit in 1982, the same year the BPP 
officially disbanded. Neither the CPD nor the 
FBI have ever confirmed or denied complic-
ity in the events of that night, and no one 
involved has ever been convicted, according 
to Taylor. 
“Right from the jump, they put out the false 
story, and they’ve stuck with that,” Taylor said. 
“They’ve stuck with that during the trials, 
they’ve stuck with that previously during the 
preventative medicine, according to 
Seale. The social programs like these, 
along with the assassination of promi-
nent civil rights activists such as Dr. 
Martin Luther King, Jr., inspired other 
blacks across the country—including 
Fred Hampton and Bobby Rush—to 
join the Black Panthers and start new 
chapters outside California, expo-
nentially increasing membership, 
Seale said.
“When they killed Martin Luther 
King, Jr., I’m telling you, Bobby 
Rush and Fred Hampton got on a 
plane from Chicago and came out to 
Oakland,” Seale said. 
Hampton and other party mem-
bers soon started their own programs 
and demonstrations once the Illinois 
chapter of the BPP was founded in 
Chicago. Hampton allied himself with 
political organizations of other races 
in Chicago and started the Rainbow 
Coalition, according to Jose “Cha 
Cha” Jimenez, a co-founder of the 
Young Lords, a Puerto Rican politi-
cal group, and a past member of the 
Rainbow Coalition. 
Through the Rainbow Coalition, 
the Black Panthers, the Young Lords 
and the Young Patriots—a political 
organization made up of whites from 
the Appalachia region—all shared 
similar ideals, supported each other’s 
causes and community programs and 
attended each other’s demonstrations, 
Jimenez said.
 “We supported each other, and the 
thing is that we were from the streets, 
so we were ready to die for each 
other—that’s the kind of situation that 
we had,” Jimenez said.
Jimenez, who had been arrested 
with Hampton multiple times while 
protesting, said despite the racial dif-
ferences among the three groups, they 
all struggled with the same issues 
within their own communities.   
“We [are] just like the Black Panther 
Party,” Jimenez said. “We see that the 
police run the community and that 
the mayor runs the police, so we were 
fighting Mayor [Richard J.] Daley 
and fighting City Hall at that time. 
That’s why we were in the Rainbow 
Coalition that Fred 
Hampton started 
 and originated.” 
Hy Thurman, 
a founder of the 
Young Patriots 
o r g a n i z a t i o n , 
said Hampton’s 
w o r k  w i t h 
the BPP and 
the Rainbow 
Coalition, along 
with his charisma and 
leadership qualities, made 
him a respected member of 
the community. Those same 
characteristics attracted atten-
tion from the federal government.
“He was an extremely intelli-
gent young person who had a deep bbarrowcliff@chroniclemail.com
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STANDUP COMEDIAN CAMERON Es-
posito’s life changed forever on the 
night of Oct. 3, 2013.
After nailing her short set during 
her first televised standup perfor-
mance on “The Late Late Show 
with Craig Ferguson,” Jay Leno, 
Ferguson’s guest for the night, 
called Esposito over to tell her 
something that would stick with 
her. The former “Tonight Show” 
host and standup legend told Es-
posito and the millions watching 
that she is “the future of comedy.”
“I didn’t realize that anybody 
would be watching,” Esposito said. 
“Then to have people writing about 
that set the next day, which is some-
thing that usually doesn’t happen 
with a late night set, really changed 
things overnight.”
Esposito’s career kicked into 
overdrive thanks to the coverage 
of her performance. She has been 
named a “Comic to Watch” by LA 
Weekly, Time Out Los Angeles and 
Cosmopolitan Magazine. But for 
the Chicago-born comedian, the 
road to comedy was not always easy.
“I grew up in an area where I 
didn’t know anybody that was in the 
arts professionally,” Esposito said. 
“It took me until I was already do-
ing [standup] that I realized I could 
do it for a living.”
Growing up in the suburbs of Chi-
cago, Esposito said she had to find 
ways to deal with the closed-mind-
edness of her community. Esposito, 
who wears her lesbian sexuality as 
a badge of honor (and part of her 
comedy) said it was not until she 
started doing standup that she had 
an outlet to express herself. 
“One thing about comedy is that 
it’s really about raging against hate 
in the world in a way that makes it 
palatable,” Esposito said. “For the 
particular place that I was from and 
my particular experience that I had, 
there were a lot of times in my life 
where I was told that the human 
being that I was was wrong. So I 
learned to be angry, and I think that 
anger is where a lot of great comedy 
comes from.”
Esposito said she learned how to 
connect with people and deal with 
bad experiences through comedy. 
“For anyone, humor is a coping 
mechanism,” Esposito said. “It’s 
just how we deal with stress and 
how we take the power out of situ-
ations. For some people it becomes 
more of a way to connect with the 
world. Some people are really good 
at crying. I’m not the best at crying, 
but I’m pretty good at laughing.”
That connection with other peo-
ple through standup was one of the 
reasons Esposito began a series 
of classes called “The Feminine 
Comique.” There has been a lot of 
talk about women in comedy, in 
particular after Christopher Hitch-
ens’ infamous “Why Women Aren’t 
Funny” essay in Vanity Fair in 2007. 
In response, Esposito decided to 
foster a supportive community for 
women in comedy.
“It became this really divisive 
debate,” Esposito said. “So I figured 
instead of this debate going on for-
ever, another option would be to 
try and incubate more women into 
the scene and see if by changing the 
numbers, it would cause the con-
versation to be different.”
Esposito is known for her busi-
ness-oriented reputation in the 
comedy world, an instinct she cred-
its to being a Chicago native. Es-
posito hosts two podcasts, writes 
a bi-weekly column “Who in the 
World is Cameron Esposito?” for 
the A.V. Club, released her second 
standup album Same Sex Sym-
bol in October and hosts a weekly 
“Upright Citizens Brigade” stand-
up show she co-hosts with fiancée 
Rhea Butcher and co-produces 
with Ryan McManemin. She said 
because Chicago does not have the 
same type of entertainment indus-
try as New York City or Los Ange-
les, people have to find their own 
way to make a name for themselves.
“Chicago has a really [do-it-your-
self ] mentality,” Esposito said. “If 
you move to a city where there is 
more of an industry, nobody helps 
you make something. You still bring 
the ideas and the content, but they 
help you distribute it. Starting in 
Chicago really ingrains the feeling 
of needing to do it all yourself. That 
is a skill that I think is invaluable.” 
Esposito’s fiancée, Butcher, said 
she always knew Esposito would 
make it big, even before her Craig 
Ferguson performance.
“When Cameron decided to 
move to LA, she was telling every-
body at Cole’s Open Mic in Chica-
go,” Butcher said. “I leaned over to 
a friend at that moment, and said 
‘she’s going to be on TV in a year.’ 
The Ferguson experience was al-
most a year exactly. There was so 
much that changed over night, but 
she worked hard to get to that place 
that it felt like, ‘This seems right.’”
Esposito said it is important for 
aspiring comedians to do every-
thing in their power to make their 
names known. She said comedians 
should get involved in more outlets 
in addition to performing standup.
“It used to be that your one goal 
was to get a sitcom based on your 
standup and then you were done,” 
Esposito said. “That doesn’t real-
ly exist anymore because there’s 
so much content now. You have to 
throw everything at the fan and try 
to make an overall idea that is you, 
but provide a lot of different ways 
for people to access it. There’s not 
going to be just one thing that you 
can hang your hat on.”
Butcher said Esposito has a clear 
vision, and knows how to make her 
goals a reality.
Esposito called ‘future of comedy’
SPENCER HALL
Assistant Arts & Culture Editor
Courtesy CAMERON ESPOSITO
Standup comedian Cameron Esposito is making a name as one of the fastest rising stars in the comedy world.
 x SEE ESPOSITO, PG. 28
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CHRISTOPHER NOLAN IS one of Holly-
wood’s most prolific filmmakers, 
consistently blending intelligent 
storytelling with the thrills and 
chills we expect from summer 
blockbusters. His films have ex-
plored flawed heroes, vast dream-
scapes and now the void of outer 
space with his latest film, “Inter-
stellar.” But in this case, although 
Nolan reaches for the stars, the film 
ultimately falls short because of an 
inability to blend real science and 
science fiction.
Set in the unspecified future, the 
film depicts earth as running out of 
food. Dust storms ravage the planet, 
destroying crops such as wheat and 
okra. With corn as the only valuable 
food source left, humanity is run-
ning out of options. Cooper (Mat-
thew McConaughey), a former pilot 
and engineer, is recruited by NASA 
to embark on a last-ditch effort to 
save the human race. He leads a 
team of scientists, such as Brand 
(Anne Hathaway), through a worm-
hole in space into another galaxy to 
search for a hospitable planet. 
Much like Nolan’s other work, 
this space odyssey is beautiful. 
Whether the crew is flying through 
a wormhole or exploring an un-
charted planet, the visuals are stun-
ning. Cinematographer Hoyte van 
Hoytema, known for his work on 
2013’s “Her,” puts the 70mm IMAX 
cameras to good use. Several scenes 
were shot in the large-framed for-
mat, an astonishingly vibrant effect 
in comparison to the traditional 
35mm scenes. Nolan also shied 
away from using green screen for 
special effects in favor of real sets, 
including model spaceships, to 
create a sense of realism. Not a sin-
gle effect in the film looks cheap 
or fake.  
Nolan blurs the lines between 
real science and science fiction 
with mixed results. Most of the 
time, is used to enhance the story. 
For example, once the astronauts 
pass through the wormhole, time 
becomes a resource similar to food 
or fuel. They travel to one of the 
planets to collect data, but for ev-
ery hour spent on the surface, sev-
en years pass on Earth. A brilliant 
way to raise the stakes, it is clear 
that Nolan has done his research. 
Yet the introduction of the science 
fiction is a double-edged sword. On 
one hand, these moments feel out 
of place against the elaborately ex-
plained scientific principles. On the 
other hand, these are some of the 
most exciting moments the film has 
to offer because of how outlandish 
they are. Some of these ideas are 
introduced in the first half but are 
largely ignored until the end. 
Those unfamiliar with astro-
physics need not worry—almost 
every detail is clearly explained. 
However, so much time is spent 
trying to explain the science that 
it bogs down the rest of the plot. 
These explanations can occasion-
ally be overdone, such as when 
crewman Romilly (David Gyasi) 
explains how wormholes work to 
Cooper before they fly into one. He 
talks as though he is trying to teach 
children, using simplified language 
and visual aids. Cooper accepts 
the mission knowing he will have 
to fly a spacecraft directly into a 
wormhole—presumably, he knows 
the details. Several of these staged 
explanatory moments are scat-
tered throughout the film. Those 
who pay close attention will be fine, 
but the casual moviegoer expect-
ing a fun adventure may lose some 
of the details when the concepts 
become complex. 
The characters are generic, too. 
Cooper is the kind of guy who al-
ways does the right thing for the 
right reasons, even if it means he 
may never see his family again. He 
understands he is making a mon-
umental sacrifice and never ques-
tions his actions. Much like Cooper, 
the supporting cast is thinly written 
and composed of basic archetypes. 
The most enjoyable character is a 
robot companion on the ship named 
TARS (Bill Irwin), an insightful ar-
tificial intelligence tasked with as-
sisting Cooper’s crew. 
“Interstellar” is a cerebral block-
buster thriller with a sprawling 
concept. It may be a fun way to kill 
three hours of the viewer’s time, 
but it can be difficult to forget the 
films shortcomings. 
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‘Interstellar’ shoots for the stars, falls too short
JOSH WEITZEL
Film Critic
jweitzel@chroniclemail.com
IMDb
Christopher Nolan’s “Interstellar” tells the story of a team of astronauts who travel through a wormhole to find a hospitable planet capable of sustaining humanity. 
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FEW AMERICAN FILMMAKERS have 
stormed the gates and rattled the 
nerves of the film industry in the 
same way young provocateur Mike 
Nichols did. 
After honing his craft as one half 
of the quirky comedy act Nichols 
and May, Nichols, who died Nov. 19 
‘The Graduate’ director, comedy 
legend Mike Nichols dead at 83
at 83, shot like a cannon to promi-
nence with his very first film direct-
ing effort in a 1966 adaptation of 
Edward Albee’s scathing domestic 
drama “Who’s Afraid of Virgin-
ia Woolf ?” with real-life battling 
couple Richard Burton and Eliz-
abeth Taylor playing as the leads. 
Nominated for 13 Academy Awards 
and a winner of five, including best 
actress for a triumphant Taylor, 
“Who’s Afraid of Virginia Woolf ?” 
tore down the boundaries of what 
was allowed to be said in a main-
stream American movie at the time. 
Nichols then stunned an in-tran-
sition film world with his follow-up, 
the ribald, incredibly resonant and, 
most of all, relevant, post-Eisen-
hower generation coming-of-age 
film “The Graduate.” Starring a 
young Dustin Hoffman as Benja-
min Braddock, a feckless middle- 
class college graduate, and a great 
Anne Bancroft as the sexy Mrs. 
Robinson, a married, middle-aged 
temptress who seduces the young 
man, the film boasted a chart-bust-
ing soundtrack by Simon & Gar-
funkel and became a rite of passage 
for an entire generation of young 
American filmgoers, many of whom 
yearned for an Alpha-Romeo Spi-
der of their own, just like Ben’s. 
Nichols, born in Berlin and 
raised in New York City, was one of 
the few American artists to win an 
Academy Award, a Tony, a Gram-
my and an Emmy. He scored one 
of the latter for his magnificent 
HBO adaptation of Tony Kush-
ner’s Pulitzer Prize-winning play 
“Angels in America,” with Meryl 
Streep as Ethel Rosenberg. Nichols 
and Streep also worked earlier to-
gether on “Silkwood,” an Academy 
Award-winning 1983 drama about 
nuclear industry whistle-blower 
Karen Silkwood, and “Heartburn,” 
a 1986 film adaptation of a famously 
bitter autobiographical novel about 
divorce by journalist and future 
BAFTA award-winning writer/di-
rector Nora Ephron. 
Nichols’ momentum faltered 
after his 1970 adaptation of 
“Catch-22,” Joseph Heller’s clas-
sic anti-war novel, failed at the box 
office in spite of an ensemble cast 
featuring Alan Arkin, Richard Ben-
jamin, Art Garfunkel, Bob Newhart, 
Anthony Perkins, Paula Prentiss 
and Orson Welles. 
Nichols scored a comeback with 
“Carnal Knowledge,” a provocative 
1971 take on sex American-style, 
written by Jules Feiffer, co-star-
ring Jack Nicholson, another actor 
Nichols frequently worked with, 
Garfunkel, Ann-Margret and Can-
dice Bergen. “Carnal Knowledge” 
did for sex what “Who’s Afraid of 
Virginia Woolf ?” did for profanity. 
Nichols faltered again with the sci-
ence-fiction thriller “The Day of the 
Dolphin” and the comedy “The For-
tune” with veteran Warren Beatty 
and Nicholson. 
With his brain always half in the 
American theater, Nichols made 
several noteworthy screen adapta-
tions of plays. The best of these is 
his award-winning 2003 two-part 
adaptation of “Angels in America,” 
an epic and drama, gazing deeply 
into a dark, damaged American psy-
che and ripping away any illusions 
viewers might have about the im-
pact of the 1980s-era AIDs epidem-
ic. Also noteworthy are “Working 
Girl,” “The Birdcage” and the 2007 
Aaron Sorkin-penned, Tom Hanks’ 
starrer “Charlie Wilson’s War.” 
Nichols is survived by his wife, 
ABC News anchor Diane Sawyer, 
children Daisy, Max and Jenny, and 
four grandchildren. Here’s to you, 
Mr. Nichols.
Associated Press
Film director Mike Nichols dances with his wife Diane Sawyer. Nichols directed notable films such as 1966’s “Who’s Afraid of Virginia Woolf?” and 1969’s “The Graduate.” 
chronicle@chroniclemail.com
JAMES VERNIERE
TNS Newswire
The Columbia ChroniCle
26 •  November 24, 2014
26  •  November 24, 2014
THROUGH ITS INFECTIOUS beats and 
synth-pop style, Detroit-based Dale 
Earnhardt Jr. Jr. is becoming one 
of indie music’s most prolific rising 
stars. With members Daniel Zott, 
Joshua Epstein, Mike Higgins and 
Jon Visger, the band has quickly 
made a name for itself—one that 
may be familiar to NASCAR fans 
as well—with its first two albums: 
2011’s It’s A Corporate World and 
2013’s The Speed of Things.
Originally a basement side-proj-
ect for founding members Zott 
and Epstein, it was not long before 
the two realized they were on to 
something special. The two De-
troit musicians previously knew of 
each other, but it was not until the 
duo wrote and recorded the band’s 
single “Simple Girl” in one day in 
2010 that they decided to make 
something of the collaboration. Af-
ter they performed at CMJ in 2010 
and caught the eye of Warner Bros. 
Records, they realized Dale Earn-
hardt Jr. Jr. could actually make it 
big. What followed is the group’s 
massive success in the indie scene. 
The Chronicle spoke with lead 
singer and guitarist Zott about 
thriving in Detroit’s legendary mu-
sic scene, dealing with recent suc-
cess and putting on a show.
THE CHRONICLE: Why the name 
Dale Earnhardt Jr. Jr.?
DANIEL ZOTT: We wanted a name 
that’d give us freedom to do any-
thing. We came up with weird 
names like Counting Crows Pt. 2. 
Then a buddy of Josh’s said, “That 
name is so horrible, you might as 
well just call it Dale Earnhardt Jr. 
Jr.” And that is how it happened.
because it’s spread out and you can 
get a mix of everything.
How would you describe the band’s 
distinctive style?
Lately, our style has been a bit more 
like hip-hop/rock. I don’t mean that 
like rapping over rock, but more in 
the sense that the beat in the music 
is equally as important as the lyr-
ics and the melody. It’s important 
to have a certain feel in your body 
when you hear our music. I say it’s 
like hip-hop/folk, where the mes-
sage is important but there’s also a 
good feel to the music, because I al-
ways love making beats, and that’s 
something we incorporate into all 
our songs.
What is the your band’s songwriting 
process like?
We don’t try to restrict how the idea 
is going to come about. In any way, 
shape or form that it comes, we let it 
grow and become something better. 
But it’s different every time, almost.
Why is a great live performance im-
portant to you?
People pay $15 [to see us], which 
costs more than an album usually. If 
they come out, we have to give them 
something more than that. That’s 
why we put a special emphasis on 
it being a show. When you strip it 
down, we’re entertainers. We’re 
song and dance men, like Bob Dylan 
would say. I’m up there as a song 
and dance man. I’m not up there to 
press play and have my album play. 
You have to be an extrovert when 
you’re out on stage and an introvert 
when you’re in the studio.
Has Dale Earnhardt Jr. ever contacted 
the band about the name?
We wrote to [Dale Earnhardt Jr.] 
and he wrote us back saying, “Good 
luck on the road. I’m not [going to] 
come after you. Guys have been 
teasing me about the name, but I 
like the music.” He was really sup-
portive, which made it even better.
How has success affected the band?
We’re always so driven, there’s al-
ways more to do. If we have some 
more success, we’ll have a bigger 
platform and be able to do more cre-
ative ideas that we normally can’t 
pull off. It gives you some credence 
to be more creative, and that’s what 
we’ve used it for.
How has Detroit’s creative culture in-
fluenced the band?
Detroit has such a rich history. 
You’ve got Motown, the White 
Stripes, Eminem and MC5. It’s just 
a bedrock of music. It gives us a lot 
of pride and drive to be the best and 
to think big. If you make it in De-
troit, you’ve made it. Even if nobody 
knows you in any other city, you 
think you’re something. Teaming 
up with Josh, it’s given us a much 
wider perspective, like, “We need to 
not just be selling out shows in De-
troit or having decent shows in De-
troit. I want the most people to hear 
my music as possible.” Detroit’s a 
great community, where you feel 
like you could do anything, but you 
can get wrapped up in the com-
munity too. But I think the scene 
[in Detroit] is really interesting 
Detroit’s Dale Earnhardt Jr. Jr. turn funs into funky
SPENCER HALL
Assistant Arts & Culture Editor
shall@chroniclemail.com
Courtesy WARNER BROS. RECORDS
Daniel Zott and Josh Epstein make up half of Dale Earnhardt Jr. Jr., a band quickly making a name for itself as one of indie music’s rising acts, thanks to its catchy songs.
“Favorite ‘90s hip-hop songs”
CAN I KICK IT? A Tribe Called Quest – 1990 
SABOTAGE Beastie Boys  – 1994
PASSIN’ ME BY The Pharcyde – 1993
FU-GEE-LA The Fugees – 1996
DEFINITION Black Star – 1998
WHATTA MAN Salt-N-Peppa – 1993
SUMMERTIME Will Smith – 1991
KILLING ME SOFTLY The Fugees – 1996 
POISON Bell Biv Devoe – 1990
GHETTO SUPASTAR Pras, ODB, Mya – 1997
MIC CHECKA Das Efx – 1992
SLAM  Onyx – 1993
IF I RULED THE WORLD Nas & Lauryn Hill – 1996
GIN AND JUICE Snoop Dogg – 1993
FUNKDAFIED Da Brat – 1994
LOST ONES Lauryn Hill – 1998 
ALL I NEED Method Man ft. Mary J. Blige – 1995
YOU GOT ME The Roots – 1999
ON & ON Erykah Badu – 1996
REGULATE Warren G –1994
THE WHAT Notorious B.I.G. – 1992
WHO YOU WIT II Jay-Z – 1997
THE WORLD IS YOURS Nas – 1994
WO HA! GOT YOU ALL IN CHECK! Busta Rhymes – 
1996
GETTIN’ JIGGY WITH IT Will Smith – 1997
BROWN SKIN LADY Black Star – 1998
GIMME THE LOOT Notorious B.I.G. – 1994 
DA MYSTERY OF CHESSOXIN’ Wu Tang Clan – 1993
TWO DOPE BOYS (IN A CADILLAC) Outkast – 1996
CHECK THE RHIME A Tribe Called Quest – 1991
Spencer Hall, Assistant Arts & Culture Editor 
Andrea Cannon, Senior Graphic Designer
Jessica Scott, Assistant Metro Editor
Kyle Holley, Assistant Campus Editor
Eddie Diaz, Assistant Sports & Health Editor Baxter Barrowcliff, Arts & Culture Editor
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LANA DEL REY and Marilyn Manson 
fans were taken by surprise on Nov. 
19 after a disturbing video featuring 
the artists leaked online.
The video, directed by “Hostel” 
filmmaker Eli Roth, depicted a 
series of horrific scenes alluding 
to violence. The most alarming 
scene was a simulated rape of Lana 
by Roth, who is shown pressing 
her head down into a pillow and 
ends after he walks out of sight, 
cutting to a shot of the singer’s 
tear-stained face. 
In an Oct. 30, 2013, interview with 
Larry King, Roth said he had shot a 
video of the singers but decided to 
shelve it because of its disturbing, 
graphic nature. 
“The footage is so sick, it’s been 
locked in a vault for over a year,” 
Roth told King in the interview. 
Rumors initially flooded the 
Internet suggesting that the graphic 
footage was meant to be used in a 
music video for either Manson or 
Lana. However, a representative for 
Manson denied his involvement in 
the scenes with Lana, according to 
a Nov. 20 Pitchfork report. 
While Manson and Lana are both 
featured in the video, they are never 
shown together in the same scene, 
so Manson should be able to dis-
tance himself from the distasteful 
portion if he wants to.
 He may not even have been 
aware of her troubling scene and 
has received enough criticism over 
the years for his dark music and vid-
eos to reasonably want to dissociate 
from something that was not actu-
ally part of his vision. 
Although the intended purpose 
for the alarming footage remains 
unknown, the thought process 
behind it is even more of a mystery. 
Violent scenes can at times add to a 
story’s plot, but this particular sex-
ual assault scene had no context and 
seemed entirely gratuitous. 
The majority of the video depicts 
or alludes to acts of violence, but the 
too-real sexual assault scene feels as 
if it were made to be disturbing sim-
ply for the sake of being disturbing. 
In the interview with King, Roth 
was unable to give a clear answer 
about whether or not he thought 
the rape scene added to the horror 
or value of the video as a whole, 
further calling into question why 
either Roth or Lana would be at all 
interested in acting out such a trau-
matizing situation. 
“The sexual abuse of women is so 
horrific,” Roth said in the interview 
with King. “I mean, ‘Straw Dogs’ is a 
movie where there’s rape. Does that 
add to that movie? Yes. But how are 
you supposed to answer a question 
like that? It’s crazy.”
Although Lana tends to flirt with 
darkness in some of her songs and 
videos, this is the first time she has 
crossed the line so severely. The 
video might also be more troubling 
because a listener can tune lyrics 
out, but a rape scene is not some-
thing that can easily be “unseen.”
The singer’s controversial lyrics, 
“He hit me and it felt like a kiss,” 
from the song “Ultraviolence” were 
jarring when the song dropped in 
June, and she received criticism 
for glamorizing domestic abuse. 
However, “sparking debate” with 
this scene is less a statement than a 
shock tactic. If Lana wants to make 
a statement about the horror of sex-
ual assault, she should do it more 
clearly than simply putting it out 
there for open interpretation.
ksenese@chroniclemail.com
‘Ultraviolent’ Lana Del Rey 
footage serves no purpose
FINLEYKNIGHT
Lincoln Hall
2424 N. Lincoln Ave.
9 p.m.
$10, 18+
Wednesday, Nov. 26
VINYL THEATRE
Beat Kitchen
2100 W. Belmont Ave.
7 p.m.
$10–12
Wednesday, Nov. 26
JOHNNY MARR
Vic Theatre
3145 N. Sheffield Ave.
8 p.m.
$29,  18+
Tuesday, Nov. 25
WET
Schubas
3159 N. Southport Ave.
8 p.m.
$13, 18+
Monday, Nov. 24
WIZ KHALIFA
House of Blues
329 N. Dearborn St.
6:30 p.m.
$52.10, 17+
Monday, Nov. 24
KEROSENE STARS
Empty Bottle
1035 N. Western Ave.
7 p.m.
$5
Sunday, Nov. 30
BENOIT & SERGIO
Metro
3730 N. Clark St.
11:15 p.m.
$19–23, 18+
Friday, Nov. 28
HERO IN EDEN
Bottom Lounge
1375 W. Lake St.
5:30 p.m.
$8
Friday, Nov. 28
HOODIE ALLEN
Riviera Theatre
4746 N. Racine Ave.
7 p.m.
$30
Wednesday, Nov. 26
Arts & Culture
November 24, 2014  •  27 
Comics from Columbia’s 
best and brightest.  
             Edited by Chris Eliopoulos 
The Columbia ChroniCle
28  •  November 24, 2014
28  •  November 24, 2014
House of Hookah
Need Hookahs & Accessories 
Shipped To You?
Check out WhatAHookah.Com
607 W. Belmont
Chicago, IL. 60657
(773) 348-1550
B.Y.O.B.  &  Open 7 Days A Week!
www.chicagohookah.comConveniently located near the
Red, Brown, and Purple lines!
@houseofhookahchicago
@hookah_chicago
@ChiHouseHookah
House of Hookah
607 W. Belmont
Chicago, IL. 60657
(773) 348-1550
$10 Off 
your order!
(Sit in Customers Only - Limit 1 Coupom Per Group)
Expires March 31, 2015
auditioned for the Blue Man Group 
in Las Vegas in 2010. Buttar said she 
did not pass the first round of audi-
tions because she did not meet the 
physical requirements. Although 
she did not make the cut, Buttar 
said she would encourage female 
drummers to audition for the show.
“There are more female drum-
mers out there than ever,” Buttar 
said. “Talent and practice shine 
through regardless of the vessel.”
Gressman said she thinks more 
women should audition to be 
“The central relationship in the 
play is a mother and daughter,” 
Mathews said. “I think there are a 
lot of people that can relate to the 
very complex dynamics that go 
into that type of relationship, re-
gardless of whether or not you have 
dealt with depression or anxiety in 
your family.”
Mathews said working on pro-
ductions with Erasing the Distance 
is different compared to other 
shows she has worked on. 
“What’s specifically different is 
that we are aware of the fact that 
these are true words, stories and 
experiences,” Mathews said. “It re-
quires a lot of trust [to share these 
stories] and we realize that. We 
take that responsibility seriously.”
Mathews said she would be in-
credibly happy if the audience 
members left the show feeling em-
powered to share their stories with 
others, whether it be a family mem-
ber, friend or stranger. 
“My hope is that the [audience’s] 
biggest takeaway is sometimes we 
find it hardest to turn to the people 
we love the most,” Mathews said. 
“When we’re hurting or when we’re 
feeling lost or when we feel like we 
need help and we’re not sure how 
to ask.”
The play explores the idea of put-
ting a voice to a topic people are told 
to keep quiet about, Zaleski said. 
“It’s OK to share your real expe-
riences with mental health issues 
and it’s OK to seek support when 
you need it,” Zaleski said. “[The au-
dience shouldn’t be] afraid to share 
their ugliness with each other, even 
when it feels hard and even when it 
involves trauma.”
“Tell Me What You Remember” 
will run every Monday and Tuesday 
Dec. 1–16 at the Filament Theatre, 
4041 N. Milwaukee Ave. Tickets are 
$20 in advance, $25 at the door and 
$15 for students and seniors. For 
more information on “Tell Me What 
You Remember” and the organiza-
tion, visit Erasingthedistance.org.
 x BLUE
Continued from PG. 17
 x THEATER
Continued from PG. 17
gscarpino@chroniclemail.com
gscarpino@chroniclemail.com
part of the production because it 
would give the Blue Man Group 
a better, more inclusive repu-
tation among audiences in the 
performing arts community.
“[Women auditioning for the 
Blue Man Group] would open up a 
lot of other avenues, not just in the 
entertainment industry, but in any 
industry,” Gressman said. “The Blue 
Man Group having women involved 
reinforces an idea that most women 
should know they can perform and 
work in places that don’t normally 
have women [present].”
Courtesy JESSE RUSSELL
Fred A. Wellisch and Eileen Vorbach are actors in the new show “Tell Me What You Remember,” which opens Dec. 1.
“She is definitely a business-
woman of comedy,” Butcher said. 
“If it was the ‘80s, she’d definitely 
have the best shoulder pads.”
As for Esposito’s future goals, she 
said she is taking her career one day 
at a time. 
“I really think about it like, ‘What 
am I going to do next?’” Esposito 
said. “My overarching goal is that 
I’d love to have my own late-night 
show. I don’t see that happening 
for several years because that’s just 
how the game is. But for now, I’m 
just touring as much as possible. 
It’s just about these little moments, 
Everything’s all about getting your 
material in people’s view so you can 
keep growing. It’s step-by-step, not 
mountain-by-mountain.”
Cameron Esposito’s album ‘Same 
Sex Symbol’ is available now on 
iTunes. She will perform at the 
Hideout, 1354 W. Wabansia Ave. 
Jan. 15. Tickets start at $20.
shall@chroniclemail.com
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Continued from PG. 22
These characters are supposed to 
be androgynous, but it doesn’t look 
like any women are in the posters.”
— Erica Gressman
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April Ludgate: April and I share the common qualities 
of being witty and enjoying a good insult. We are also both 
head-over-heels in love with animals. In episode 19 of Sea-
son 4, April was playing with some cats and dogs and said, 
“They should be rewarded for not being people. I hate peo-
ple.” I could not agree more.
Andy Dwyer: The glory of Andy Dwyer is that he is literally 
a 5-year-old trapped in a grown man’s body. He is quite 
childish, and most of the things he says make absolutely 
no sense, qualities I emulate. Andy once said, “I definitely 
have more lions than any other country in the whole world 
right now.” I never think things through before I speak, 
so trust me when I say that is something I would say in 
everyday conversation.
Ron Swanson: In episode 13 of Season 4, Ron said, 
“When I eat, it is the food that is sacred.” No further ex-
planation needed.  
Tom Haverford and Donna Meagle: Anyone who 
watches “Parks and Recreation” knows that Tom and Donna 
are a package deal. In Season 4, the duo introduced the 
world to “Treat Yo’ Self Day.” I am a firm believer in the 
concept of treating yourself because every so often, we all 
deserve to splurge on something and yell “Treat yo’ self” 
while we do it. 
Leslie Knope: Leslie is known for being an overly enthu-
siastic and controlling leader. I cannot say I am ever enthu-
siastic about anything, but I do have a tendency to be con-
trolling. If I am working on a group project and have an idea 
for something, I will disregard what you tell me and proceed 
with my idea and force you—with love—to work on it. 
Music: Detroit may be the automobile capital of the world, 
but it is also responsible for giving the world some of the 
greatest musicians of all time. In addition to the already pro-
lific catalogue of Motown artists, it spawned and provided a 
launch pad for the MC5, The Stooges, Iggy Pop, Alice Cooper, 
Bob Seger, Eminem, J Dilla, Jack White, George Clinton, Ma-
donna and Ted Nugent. Plus, the city invented techno. 
Food: Detroit may not be the first place that comes to mind 
for foodies, but it has its own brand of culinary excellence. The 
Coney dog—yeah, that is all Detroit. Detroit is also home to 
Vernors, the greatest ginger ale on the planet, as well as Bet-
ter Made potato chips, Faygo, Sanders Confectionery, Miller’s 
Bar and the Boston Cooler.
History:  Detroit has played a significant role in the history 
of the country and Henry Ford basically invented the assembly 
line, so you are welcome, capitalists. Dr. Martin Luther King, 
Jr. first delivered sections of what would become his famous 
“I Have a Dream” speech in June 1963 during a march on 
Woodward Avenue, Detroit’s “Main Street.” Also, Detroit was 
responsible for a large percent of the illegal alcohol smuggled 
into the country during Prohibition.
Sports: They do not call it Hockeytown for nothing. The Red 
Wings have won more Stanley Cups than any other NHL fran-
chise in the U.S. Detroit sports teams are also among the 
first professional sports teams in the country. The Wings are a 
part of the Original Six in the NHL, and the Detroit Tigers are 
the oldest continuous one-name, one-city franchise in Major 
League Baseball’s American League.
People:  The city has bred some of the toughest SOB’s ever. 
It has been through union strikes, riots, bankruptcy and hor-
rible seasons with sports teams. Parts of the city burn on a 
near daily basis, but if you ever ask Detroiters if they would 
ever change where they are from, you would get a big fat “No.” 
Steve: Lots of people mistake Steve for famous actor Mark 
Ruffalo, but Steve is not famous actor Mark Ruffalo. Steve 
works at the Home Depot in Des Moines, Iowa, where he 
supports his two children and second wife Deborah. Mark 
Ruffalo is the “Incredible Hulk.”
Mark from Buffalo: Mark has lived in Buffalo, New York, 
his entire life with no problems. It was not until famous 
actor Mark Ruffalo’s breakthrough role in 2000’s “You Can 
Count on Me” when Mark from Buffalo’s life became a living 
hell. Ever since, people have confused Mark from Buffalo 
for famous actor Mark Ruffalo, because, ya’ know, similar 
names. But Mark from Buffalo works at the Niagara Falls gift 
shop. Mark Ruffalo is the star of “13 Going on 30.”
Reese from accounting: OK, this one I sort of get, but 
still, Reese from accounting is not Mark Ruffalo. Sure, both 
have that everyman look and from what I can only assume, 
a love for counting, but Reese from accounting is not Mark 
Ruffalo. Mark Ruffalo is the star of “The Kids Are All Right.”
Gregory from middle school: Gregory from middle 
school is in no way famous actor Mark Ruffalo. Mark Ruffa-
lo is a 46-year-old actor in Hollywood. Gregory is maybe 20 
at this point. Who knows really? He was a pretty weird kid, 
always eating glue and stuff. Come to think of it, I should 
give him a call and see how he is doing. Anyway, Gregory 
is probably in his mom’s basement right now, and famous 
actor Mark Ruffalo is the star of “The Foxcatcher.”  
Robert Downey Jr. :Clearly, famous actor Robert Downey 
Jr. is not famous actor Mark Ruffalo. Robert Downey Jr. is 
the star of “Zodiac,” whereas Mark Ruffalo… well I guess 
he was also in that, huh? But Mark Ruffalo is the star of 
“The Avengers,” whereas Downey Jr.… well they’re both in 
that one too. But, I mean, obviously Robert Downey Jr. is not 
Mark Ruffalo… Right?
 “PARKS AND RECREATION” CHARACTERS 
THAT DEFINE MY PERSONALITY
REASONS DETROIT IS BETTER  
THAN YOUR HOMETOWN
PEOPLE WHO ARE NOT THE FAMOUS  
ACTOR MARK RUFFALO
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Spanish sculptor Jaume Plensa’s installation “1004 Portraits,” which consists of cast iron heads depicting young girls, was erected June 18. His work will be on display east of the Crown Fountain at Millennium Park on North Michigan Avenue until December 2015. 
There may be nothing more amusing 
than watching a smart person fail a 
test. In this case, it hits even closer to home because 
the test being taken is one that was administered to 
voters—primarily minority and poor voters—in Louisi-
ana in the 1960s to permit them to vote. Obviously, 
most of them failed. The video is timely in light of 
the recent election and the number of voter ID laws 
recently passed in the South that restricted minority 
access to voting.
Check it out at http://www.youtube.com/user/visiondc/
Thanksgiving is almost here and it’s 
time to up the food game. This blog 
features fresh and classic versions of Lebanese reci-
pes, filled with fresh fruits, vegetables and lively spic-
es, which most Americans have likely not tried before. 
Author Maureen Abood makes them accessible and 
affordable even to college students on a tight budget, 
and with a wide variety of food options, including veg-
etarian choices, there’s something for everyone here.
Check it out at http://www.maureenabood.com/
BLOG: Rose Water &  
Orange Blossoms
VIDEO: Harvard Takes the 1964 
Louisiana Literacy Test
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“Drool” by Michael Specter Wearing glasses in the winterCookingHuffington Post’s Article on  “Broad City” Season 2
Lost on the River by  
The New Basement Tapes Sonic Highways by Foo Fighters
“Sue (Or In A Season Of Crime)” 
by David BowieWhite Noise by PVRIS
Cheezburger app Google Play/YouTube Music KeyApple’s OS X YosemiteaudioBoom app
“State of Affairs” premiere “The Good Wife” Season 6“Revenge” Season 4“The Princess of R&B”
Much like the effect he studied, everyone thinks 
of drool when they think of Ivan Pavlov. Many 
people then leap to thinking about lack of free 
will and how society brainwashes us. This New 
Yorker piece refutes that and totally reset my 
brain, showing Pavlov in a new light. — E. Earl
When I walk into a building, I become blind for 
30 seconds. When it snows and I wear mas-
cara, it smears on the glass. The metal gets too 
cold and my nose could get frostbite. But when 
the alternative is not being able to see at all, I 
have to deal with it. — E. Earl
I think I am a great cook, but I hate cooking. 
Prep time takes too long for all the good food, 
and waiting for food is just awful. I would love 
to make myself enchiladas or falafel on a reg-
ular basis, but the truth is that fast food is a 
cheap convenience. — A. Haleem
Upon meeting the heroes of my life at the 
“Broad City Live” show, this Nov. 12 article 
only made my heart swell even more and in-
creased my girl crushes on Abbi and Ilana. Af-
ter reading the Season 2 snippets, I am more 
than ready for the show’s return. — L. Tussey
The album, based on recently uncovered hand-
written lyrics from Bob Dylan, is the debut al-
bum from The New Basement Tapes. The group, 
made up of Elvis Costello, Rhiannon Giddens, 
Taylor Goldsmith, Marcus Mumford and Jim 
James, stays true to Dylan’s folksy roots. — S. Hall 
The Foo Fighters successfully worked their sig-
nature crunching guitar parts and crescendos 
into their eighth studio album, Sonic High-
ways. Although the band stays true to its sig-
nature sound, it is by far the Foo Fighters’ most 
ambitious album.  — G. Scarpino
David Bowie doing an art rock song with jazz 
stylings of Pharoah Sanders—I think I am in 
love. At 67, Bowie still has the power to shock 
audiences. That is quite a feat for a performer, 
but I am digging this new jazz-oriented, saxo-
phone-filled sound. — B. Barrowcliff
Up-and-coming band PVRIS’ debut album 
White Noise does not disappoint. Each song on 
the album has a unique feel with its alterna-
tive-rock vibes and a hint of R&B. The overall 
sound is refreshing and different than a lot of re-
cent music in the alternative genre. — G. Scarpino
Cheezburger is an app that allows users to fol-
low endless feeds of funny images. There are 
many memes on here, but for some reason, I’d 
rather see them on Twitter from people I know. 
Plus, I’m not seeing any starter pack memes on 
this app. Use it at your own risk. — K. Davis
YouTube Music Key, the brand’s streaming ser-
vice, isn’t widely available, so I was redirected 
to use Google Play. The app prompted me to 
pick a genre and matching artists that had 
nothing to do with the playlists available to me. 
It is not worth leaving Spotify. — J. Boylen
While this new update is visually appealing, I 
can’t get past how long it took to update and 
how slow my computer is now. All it did was 
make it look like I bought a new computer, and 
if I wanted to do that I would’ve just gone to the 
store.  Apple, stop. — C. Degen
AudioBoom is an audio recording and sharing 
app that allows users to do all of the above as 
well as edit and clip quality sound bytes on their 
smartphones. The sound quality that it records 
is top-tier, and it is easily accessible online, so 
you can share your audio. — K. Holley 
“The Princess of R&B” was such a flop. The film 
was disappointing to all Aaliyah fans. Lifetime 
did not even play any of her music. How do you 
not play Aaliyah’s music in her biopic? It had 
poor acting and a terrible storyline, so do not 
waste your time like I did. — A. Smith
Despite the impending departure of beloved 
character Kalinda, “The Good Wife” is broad-
casting a solid, Emmy-worthy season. Dynamic 
acting, intriguing plots and a voyeuristic look at 
a modern political marriage provide an enjoy-
able escape into Chicago’s legal world. — T. Eagle 
After three tumultuous seasons of a love-hate 
relationship with viewers, it seemed like “Re-
venge” stood a chance of rebooting itself mid-
run much like cult favorite “Cougar Town.” Stale, 
boring and predictable, it’s time for “Revenge” 
to receive a cancellation order. — T. Eagle
Fans of former “Grey’s Anatomy” star Katherine 
Heigl need not brace themselves for a come-
back. Heigl’s television career has hit a dead end 
with “State of Affairs,” NBC’s latest drama dud. 
It is evident that showrunners tried to recreate 
“Scandal.” Suffice to say, they failed. — T. Eagle
No– just... no. It’s whatever. YAAASS!Uhmmm, WTF? I can dig it.
The Columbia Chronicle
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Did you catch a mistake, think we could have covered a story better or believe 
strongly about an issue that faces all of us here at Columbia?
Why not write a letter to the editor? At the bottom of Page 2, you’ll find a set of 
guidelines on how to do this. We want to hear from you. 
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Fracking rules need revision
Hacker group Anonymous’ latest “dox” of the Ku 
Klux Klan can endanger innocent people.
EDITORIAL CARTOON
DESPITE YEARS OF vigorous protest 
from environmentalists, energy 
companies will soon be able to 
drill for oil and gas in the state as 
a result of the Illinois Department 
of Natural Resources publishing 
its final regulations on hydraulic 
fracturing Nov. 14.  
Hydraulic fracturing, aka 
fracking, is the highly controversial 
process of extracting natural 
oil and gas from the ground by 
breaking down rocks through 
drilling and injecting fluids. 
Environmentalists widely 
consider fracking harmful to the 
environment, yet it continues to 
gain popularity in the U.S. because 
of its economic advantages. 
Fracking provides a domestic 
supply of fossil fuels and decreases 
reliance on foreign markets for oil. 
Although Illinois could 
undoubtedly benefit economically 
from fracking, the IDNR’s draft 
is troublesome. Fracking is 
already deemed a dangerous, 
environmentally harmful process, 
and the IDNR’s regulations should 
be made stricter before allowing 
energy companies to begin permit 
applications for drilling. 
The fracking regulations 
published by the IDNR have 
provoked significant criticism 
from environmentalists, who claim 
the guidelines are vague and create 
dangerous loopholes, according to 
a Nov. 17 Chicago Tribune report. 
The guidelines also have concerned 
residents. A lawsuit was filed by 
homeowners in southern Illinois, 
INTERNATIONAL ACTIVIST HACKER group 
Anonymous released the names 
and pictures of 23 alleged members 
of the Ku Klux Klan on Nov. 16—
including former police officers 
and educators—on its website. 
The group, in revealing KKK 
members’ identities as an act 
of retaliation after the KKK 
threatened to use “lethal force” 
against protesters in Ferguson, 
Missouri, declared “Anonymous 
won’t tolerate racism in any form, 
or the suppression of the right  
to protest.” 
Although the KKK as an 
organization holds vile beliefs, 
the revelation of its members’ 
identities was an invasion of 
personal privacy and could 
endanger innocent parties, 
considering Anonymous’ history of 
misidentifying people. 
After the police-related 
shooting death of Michael Brown, 
Anonymous posted the name of 
a police dispatcher from St. Ann, 
Missouri, on its Twitter account, 
falsely accusing the man of the 
murder, according to an Aug. 14 
USA Today report. The man’s 
personal information went viral 
online and he subsequently 
received death threats. Anonymous 
never admitted its error. 
If Anonymous wrongly identified 
some as members of the KKK, 
those people might be subject to 
unjustified harassment, and their 
reputations could be permanently 
tarnished. Based on its past 
mistakes and behavior, Anonymous 
should be aware that false 
identification is a real possibility, 
yet the group continues to wage 
its irresponsible “cyberwars.” 
Although it is commendable that 
the group is attempting to combat 
racist views from the KKK, the 
possibility of false identification 
is too great to continue revealing 
possible members’ identities. 
The danger of false identification 
reared its head last year after 
claiming the IDNR regulations had 
not received a sufficient number 
of public hearings or support from 
scientific documents, according to 
the Tribune report.  
This is the third and final draft 
created by the IDNR, and aspects 
from previous drafts were missing 
in the latest version. The second 
draft required energy companies 
to explain their water management 
plans to ensure maximum water 
conservation. Curiously, in the 
final draft, that clause was absent. 
The second draft also allowed 
the IDNR to relocate sites if 
they were too close to schools or 
playgrounds. That aspect was also 
conspicuously absent from the 
final draft. 
Strict regulations for fracking 
are necessary in light of the 
potential environmental impact. 
Fracking requires a significant 
amount of water—at least one 
billion gallons of water are 
required for one fracturing 
job, which is mixed with toxic 
chemicals such as mercury and 
methanol. This toxic liquid has 
been known to mix with ground 
and drinking water in cities and 
towns around fracking sites. The 
resulting waste from fracking is 
also released into the air, harming 
the ozone layer and polluting 
the air. This process has spurred 
the introduction in Congress of 
the Fracturing Responsibility 
and Awareness of Chemicals 
Act, which would require energy 
companies to disclose what 
reddit users charged innocent 
people as the culprits behind the 
Boston Marathon bombings on 
April 15, 2013. Avid reddit users 
suspected two high school students 
of the act, and their names and 
photos were plastered on the front 
page of the April 18, 2013 New York 
Post issue, according to a June 9 
CNN report. The FBI was so fed up 
with the false identifications that 
special agent Richard DesLauriers 
emphasized during a press 
conference on April 18 that only 
the FBI’s evidence was reliable, 
publicly discrediting the dangerous 
speculation that occurred online.  
The overwhelming support 
from online commentators on 
Anonymous’ latest hack also 
exposes a double standard to 
“doxxing,” the practice of releasing 
personal information on the 
Internet, usually as an act of 
retaliation. The Internet went into 
an uproar when gamer Zoe Quinn 
was doxxed after her ex-boyfriend 
wrote a blog post claiming she used 
sex to achieve her success in the 
gaming industry, according to an 
Aug. 20 Daily Dot report. Quinn’s 
address and phone number were 
released, and she was threatened 
and harassed. Her story attracted 
national attention, and the public 
largely deemed the hackers 
misogynistic. On the other hand, 
Anonymous’ doxxing of the KKK 
has been justified on the basis of its 
target’s racism.
Comparing the two incidents 
may seem far-fetched, but the 
intent is the same:  Both offenders 
aimed to cause harm to the targets 
of the “dox.” The main purpose of 
“doxxing” is to cause damage, and 
such an act should never  
be supported. 
Hacker groups that frequently 
dox in the name of justice but at 
the price of endangering targets 
are perpetrating criminal acts, and 
people should no longer encourage 
this behavior.
‘Doxxing’ unethical 
under any circumstance chemicals are used at fracking 
sites. Such bills are necessary, 
and citizens should push their 
legislators to support laws such as 
this.  
Fracking raises alarms not just 
for environmental reasons but 
for safety reasons as well. A water 
line at a fracking site in Colorado 
ruptured Nov. 13, causing the 
death of one worker and seriously 
injuring two others, according to 
a same day Denver Post report. 
The process is a highly complex 
operation, and errors can be 
life-threatening. This makes the 
IDNR’s lenient regulations all the 
more concerning. 
The IDNR clearly created 
the fracking rules in an effort 
to appease energy companies, 
but the environmental concerns 
outweigh the potential economic 
gains. To create a law fair to the 
environment and the energy 
companies, the IDNR’s regulations 
should be revised. This time, the 
IDNR should hold additional 
public hearings so citizens can 
express their concerns and refer to 
strict procedures in the next draft.  
In the meantime, the federal 
government should consider 
regulating fracking more 
aggressively. Federal laws such as 
the Safe Drinking Water Act and 
the Clean Water Act are supposed 
to bar some fracking methods but 
only create more loopholes. The 
process is too dangerous for the 
environment and workers to be left 
up to the states to handle. 
Do you think Columbia should have classes 
on the Wednesday before Thanksgiving?
“I think it’s ridiculous because people need time 
to travel home, and tickets on Thanksgiving are 
way more expensive.” 
“I think we should because we’re paying for 
[education] and I don’t think a holiday is a good 
enough excuse to skip classes.”
“I don’t think [Thanksgiving] should be 
celebrated at all, so I don’t think we should have 
school off. By having the day off, we’re ignoring 
history.”
“I think it’s garbage we don’t have Wednesday 
off. My teacher canceled one of my classes but 
not the other one. I’m not going to be invested 
in that class.” 
Sarah Irwin, junior marketing major
David Nunez, freshman theatre major
Scott Collins, senior marketing major
Rachel Lawrence, senior early childhood education major
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STUDENT POLL
Victoria’s Secret should 
empower, not insult women
 THE INTERNET WENT into an uproar 
in late October when Victoria’s 
Secret unveiled its “Perfect Body” 
campaign to the world. 
The initial advertisement 
seemed fairly typical: a display 
of half-naked, very thin models 
in sultry poses. But what made it 
different and what enraged many 
people was the phrase “The Perfect 
Body” splattered across it. 
A Change.org petition created 
by three women in England 
circulated soon after demanding 
that Victoria’s Secret apologize for 
the advertisement and change the 
phrase “to something that does not 
promote unhealthy and unrealistic 
standards of beauty.” The petition 
surpassed its goal of 1,500 
signatures and gained 33,002. 
As a result of the petition and 
the resulting backlash, Victoria’s 
Secret changed the tagline to “A 
Body for Everybody” Nov. 6 but 
did not release a public apology 
or statement. Although it is great 
that Victoria’s Secret changed the 
tagline, the sneaky way it did so 
was cowardly. It would have been 
more admirable if Victoria’s Secret 
CEO Sharon Turney released 
a statement on the company’s 
website or social media accounts 
apologizing for the advertisement. 
Instead, Victoria’s Secret 
continues to react in a way that 
is only getting the company into 
more trouble. The company posted 
a video on its Instagram Nov. 15 
featuring model Sara Sampaio 
discussing her body insecurities. 
In the video, Sampaio compared 
her body to model Candice 
I AGREE WITH [Kyra Senese’s Nov. 
17] statement about [pop singer] 
Meghan Trainor: “Singers should 
focus on writing catchy songs 
without offending other women in 
the process.” 
As a woman, we compare 
ourselves to others a little too 
much. This competitive spirit 
has divided women into many 
categories. Shout out to Meghan 
Trainor for empowering girls with 
the curves!
Embrace what your mother 
gave you. Someone please remind 
Meghan about the “Power of the 
p---y” motto: We are all beautiful! 
In this world, we face so many 
problems as is. Let’s stop dividing 
and putting each other down. We 
need to stop worrying about our 
body image and focus on uplifting 
and encouraging one another more.
Bre’Shey Westbrook is a junior 
Business & Entrepreneurship 
major.
Swanepoel’s, saying, “Not in a 
million years I’m going to have that 
body because my bone structure 
is not built like her amazing...” she 
then trails off and gestures the 
shape of Swanepoel’s body.  
This video also received 
criticism, with Jezebel writer Erin 
Gloria Ryan saying, “The video is 
packaged as though it’s supposed 
to encourage women to accept 
and love themselves, but it’s really 
just one model talking about how 
another model is so totally sexy.” 
Ryan attacked the Instagram 
post a bit harshly, but the video 
does appear disjointed next 
to the body image issues that 
average women experience. 
Sampaio compares her body to 
another Victoria’s Secret model 
understanding that she can never 
have Swanepoel’s “amazing” 
figure because of their different 
bone structures. This does not 
effectively assuage the body 
insecurities of average women. 
It is difficult for a woman with a 
typical body to feel pity for a model 
who covets another model’s body. 
The average body measurements 
of an American woman is about 
5’4”, 166 pounds, according to the 
Centers for Disease Control and 
Prevention. This is quite different 
from the 5’10” height and below-
average weight of a model. 
Victoria’s Secret should have 
instead featured a model who does 
suffer from body image issues in 
the Instagram video. All women 
suffer from some body insecurity, 
and it would be empowering for 
a model to confess one of her 
insecurities. Confessions like these 
have famously been embraced by 
supermodel Tyra Banks. Banks has 
publicly discussed her own body 
struggles in the fashion industry 
and the adversity she faced for 
her figure. In January, she joined 
the Fight Fat Talk campaign, 
MARIA CASTELLUCCI 
Opinions Editor
which encourages women to 
stop shaming themselves with 
phrases such as “I wish I had 
a flatter tummy.” If all models 
openly discussed their struggles 
with their bodies the way Banks 
does, there would likely be fewer 
women struggling with negative 
self-perception. Celebrities and 
models set trends and are adored in 
American culture—what they think 
and say has a lot of sway. 
Furthermore, there are a 
multitude of studies proving that 
advertisements of thin models 
influence a woman’s body image, 
and body image issues have only 
increased with the advent of 
social media. A 2013 study by 
Claremont McKenna College 
found a correlation between the 
increased use of social media and 
a rise in body dissatisfaction and 
eating disorders among college-age 
women. The study also compared 
how ideal beauty standards have 
changed. Today’s models are 
underweight but models decades 
ago were not expected to be as thin.
Victoria’s Secret should break 
the norm of typical models in our 
society. Instead of hiring models 
that have the same tall, thin 
figures, Victoria’s Secret should 
also celebrate women of different 
shapes. This may be overreaching 
but it is time for Victoria’s Secret 
to adapt to the bodies of real life.
Victoria’s Secret has the ability 
to influence how young women 
see their bodies. The company 
is widely regarded as one that 
encapsulates what it means to be a 
sexy woman. Celebrating women 
of all shapes and sizes will not only 
help Victoria’s Secret successfully 
come back from its “Perfect Body” 
campaign flop, but, it will also help 
with the epidemic of negative self-
perception in American culture. 
Victoria’s Secret should capitalize on its 
influence and hire models of average body size.
BRE’SHEY WESTBROOK
Columbia student
MELODY PAUL
Columbia student
KRISTY FONSECA 
Columbia student
Letters 
to the 
Editor
AFTER READING “YIK Yak innovative 
despite criticism” in the Nov. 
17 issue of The Chronicle, I was 
forced to download the app. Once 
seeing the insufficient joining 
process, I immediately saw what 
the [editorial] was talking about.
I agree that there is nothing 
stopping high school students from 
being on this app. Yik Yak is at 
fault because its specific audience 
has been infiltrated by immature 
voices.
Unfortunately, as stated in the 
article, bullying is going to be a part 
of media, but if this app was strictly 
limited to college-age students, 
I’m sure it would be much less of a 
problem.
Norwich University’s decision 
to ban the app is not well thought 
out because it’s limiting freedom of 
speech despite issues they’ve had 
in the past or not.
Melody Paul is a freshman double 
major in dance and marketing. 
AS A SENIOR at Columbia, reading 
the front-page headline [in the 
Nov. 17 issue of The Chronicle], 
“Kim Invites Community to 
Embrace Columbia,” was not 
only aggravating but somewhat 
insulting as well. 
In the past few months, it has 
become increasingly obvious 
that President Kim and the 
administration are trying their 
very best to put Columbia’s best 
face forward. 
While I am a proud student of 
this school, there are numerous 
issues that need to be addressed. 
Everything from the advisors to 
the degree requirements to the 
school’s beloved Manifest needs 
improvement. Not to mention the 
general lack of communication 
when it comes to decisions made 
by the administration. It would 
be beneficial to make sure your 
student body is happy before 
putting on a superficial front to the 
public. Instead of focusing on how 
to get the community to embrace 
Columbia, focus on how to get 
your own students to embrace 
Columbia.
Kristy Fonseca is a senior 
marketing major. 
mcastellucci@chroniclemail.com
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METRA’S BOARD OF directors ap-
proved a 2015 budget on Nov. 14 to 
improve and modernize its railroad 
service, which will include a 10.8 
percent increase in all fares begin-
ning Feb. 1, 2015.
“We are continuously looking for 
ways to run this agency as effec-
tively and efficiently as possible,” 
said Metra Board Chairman Mar-
tin J. Oberman in a Nov. 14 press 
statement. “The simple fact is that 
cost containment can only go so 
far. Through this budget, Metra is 
demonstrating that it is spending 
the dollars necessary to maintain 
service and taking the steps neces-
sary to invest in its future.”
Michael Gillis, a spokesman for 
Metra, said although there will be 
a fare increase, prices will vary de-
pending on whether a passenger 
buys a one-way ticket, 10-ride tick-
et or monthly pass.
Gillis said a variety of factors 
led to the increase, including the 
costs of operations and the main-
tenance of cars and locomotives, 
which cost more to maintain as 
they age. The cost of maintaining 
the new federally-mandated safe-
ty system known as Positive Train 
Control also contributed to the fare 
increase, Gillis said.
Metra is trying to pay for the cost 
of its operations by tackling large 
capital costs it has faced for sever-
al years, Gillis said. Metra will be 
issuing bonds and borrowing funds 
in the near future from the state 
and federal governments to help 
fund a plan to buy new cars and lo-
comotives for the railroad system, 
he said.
“Our capital needs far exceed the 
available resources we have to meet 
them,” Gillis said. “So the board 
decided they should face the prob-
lem by issuing bonds or borrowing 
money for the first time to start 
addressing this need with the hope 
that [the] state and federal [govern-
ment] will help out.”
Ivette Carrillo, a 21-year-old 
Lansing, Illinois, resident and se-
nior creative writing major, com-
mutes daily to school and work by 
driving and taking the Metra and 
said the increase is going to cause 
her monthly travel expenses of 
$130-150 to increase.
Metra to increase fare in 2015
WHILE THE DEBATE on raising the min-
imum wage nationwide continues, 
the Illinois Senate Executive Com-
mittee voted out a bill Nov. 19 that 
could raise the minimum wage to 
$10 per hour, then to $10.50 in 2016 
and to $11 by 2017, according to a 
press release from the Illinois Gov-
ernment News Network. 
The current minimum wage 
is $8.25 an hour, one of the 
nation’s highest.
“In the November election, peo-
ple across our state overwhelm-
ingly voiced their support for rais-
ing the minimum wage to $10 an 
hour,” Gov. Pat Quinn said in the 
press release. “Raising the wage 
is about dignity and decency and 
building an economy that works 
for everyone. Now is the time to get 
this important legislation passed 
through the General Assembly for 
the hundreds of thousands of min-
imum wage workers across the land 
of Lincoln.”
Quinn commended Sen. Kim 
Lightford and the members of the 
Illinois Senate Executive Commit-
tee for voting on the bill and making 
it possible for the working class to 
see an increase in pay.
Andre Kimble, a dual-diagnosis 
specialist for a residential treatment 
center in East Hazel Crest, Illinois, 
said the minimum wage should be 
increased. Only six other states have 
higher minimum wages, according 
to the U.S. Department of Labor.
“Illinois’ minimum wage is al-
ready pretty high,” Kimble said. “I 
believe with the cost of living, [an] 
increase [to] $10 minimum wage or 
higher would be a good living wage 
for most low-income people.”
Kimble, a Chicago Heights resi-
dent, said increasing the minimum 
wage would allow people to buy 
more things for their households, 
enabling the state to raise its sales 
taxes because people will have 
more disposable income. Howev-
er, Kimble said the increase might 
affect small businesses in the 
long run.
Minimum wage 
on rise in Illinois 
JESSICA SCOTT
Assistant Metro Editor
Kaitlin Hetterscheidt THE CHRONICLE
Suburban train company Metra will increase fares in an effort to combat the rising costs of maintenence, leaving many Chicagoland residents displeased with the fare change.
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Gov. Pat Quinn is advocating for an increase to the minimum wage following an Illinois Senate Executive Committee bill that would raise the minimum wage to $11 by 2017.
“It would hurt a lot of the small 
businesses because the expenses 
are going to go through the roof,” 
Kimble said. “They’re going to have 
to pay more [for] employees, so-
cial security, taxes, Medicare, and 
a lot of the small businesses are 
already struggling.”
Walter Boyd, executive direc-
tor for St. Leonard’s Ministries, 
said the only way people who work 
for minimum wage can survive 
is if several working adults are 
supporting the household.
“Market-rate housing in the city 
of Chicago alone requires more 
than minimum wage just to be 
able to pay rent,” Boyd said.  “It’s a 
sub-standard lifestyle that one has 
to engage in if they’re a minimum 
wage worker.”
Boyd said policy makers and gov-
ernment officials know people can-
not survive on minimum wage in 
Illinois and especially in Chicago. 
“We have known for many years 
that the minimum wage is not a liv-
ing wage,” Boyd said. “That does not 
give an individual the opportunity 
to access the resources necessary 
for them to lead productive lives.” 
John Greenfield STREETSBLOG CHICAGO
Ameya Pawar, Chicago’s 47th Ward alderman, (front, second from left) senior citizens and other city officials gathered at the annual CTA budget hearing at the CTA 
Headquarters, 567 W. Lake St., on Nov. 10 to discuss their concerns following the partial elimination of the No. 11 bus route. 
COMMUNITY LEADERS AND dozens 
of senior citizens appeared at the 
annual Chicago Transit Authority 
budget hearing at the CTA Head-
quarters, 567 W. Lake St., on Nov. 
10 to express their unhappiness 
with the partial elimination of the 
original No. 11 bus route.
Citizens and Alderman Ameya 
Pawar (47th Ward) went to the bud-
get hearing wearing matching yel-
low T-shirts displaying the phrase 
“Bring Back 11 Bus.” Several public 
officials such as Illinois General As-
sembly Rep. Greg Harris and Alder-
man Michelle Harris (8th Ward) 
also attended.
The No. 11 bus route, which 
travels between Skokie and the 
Western Brown Line stop, was par-
tially eliminated in 2012 along the 
stretch of Lincoln Avenue between 
the Western Brown Line Station 
and the Fullerton station.
According to the CTA’s 2015–
2016 budget, released Nov. 19, there 
are no current plans or funds to re-
instate the portion of the bus route 
that was eliminated.
Forrest Claypool, president of 
the CTA, did not acknowledge the 
No. 11 bus route at the hearing. He 
primarily spoke about the CTA’s 
ability to maintain steady rates of 
service fares.
“After inheriting a $308 million 
deficit in 2011 when Mayor [Rahm] 
Emanuel came to office, this is our 
fourth consecutive balanced bud-
get with no capital transfer, no in-
crease in the $2 bus fare, $2.25 rail 
fare and no diminution in the ser-
vice levels including increases this 
year on five of our eight rail lines,” 
Claypool said at the meeting. “It is a 
balanced budget and it also contin-
ues the unprecedented billion-dol-
lar modernization program.”
Residents affected by the elim-
ination of some of the No. 11 bus’ 
stops had the chance to discuss the 
inconvenience within three-min-
ute time slots. Many of the attend-
ees called the bus route a “lifeline” 
and a “necessity.”
Pawar brought letters of support 
for the reinstatement of the origi-
nal bus route from the Northcenter, 
Lincoln Park and Lakeview West 
chambers of commerce, as well as 
other community organizations. He 
also brought 2,500 responses from 
neighborhood residents, 80 percent 
of which were in favor of reinstat-
ing the bus’ original service. He said 
he brought the documents  to prove 
how much the hearing to the resi-
dents of his ward were affected by 
the reduction in bus service.
“I know in the aggregate you can 
say that Brown Line ridership has 
gone up,” Pawar said. “What the 
numbers don’t tell you are the peo-
ple who don’t use the system, the 
people who can’t get around and 
the people whose lives have become 
more difficult as a result of elimi-
nating [part of the bus route].”
Charles Paidock, president of Cit-
izens Taking Action, an organization 
focused on fixing CTA related prob-
lems, also advocated for the elimina-
tion of  the No. 11 bus. He said over the 
course of the year, the CTA lost 13 
million individual rides.
“During the past five years, CTA 
has eliminated 28 routes, seven 
routes were shortened and 62 have 
reduced hours of service,” he said.
Alan Mallach, a Lincoln Park 
community activist, suggested col-
laborating with other sources to 
fund the reopening of the bus stops 
that are currently closed.
“Work with Mayor Emanuel’s 
Economic Development Bureau 
and the Senior Services–Area 
Agency on Aging Department to 
find funding to reinstate the No. 11 
Lincoln Avenue bus,” Mallach said. 
“This will greatly assist business-
es along Lincoln Avenue while in-
creasing sales tax and property tax 
revenue to the city. [It] will help se-
nior citizens trying to get to doctors 
appointments and grocery stores, 
especially in the winter.”
Harris said at the hearing that 
the CTA has made great strides to-
ward balancing its budget and re-
storing its physical infrastructure, 
and he said the improvements are 
appreciated. However, he said the 
CTA has to be an efficient and ac-
cessible service for its riders.
“Eliminating the No. 11 bus is 
showing it has profound conse-
quences, particularly on senior citi-
zens and persons with disabilities,” 
Harris said. “For someone who is 
frail, for someone who may have 
trouble with mobility and someone 
who is old, in this biting wind, this 
is really very tough.”
Chicagoans call for No. 11 
bus route restoration 
The Columbia ChroniCle
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IBRAHIM HALEEM
Occupation: Student     Neighborhood: Orland Park 
IBRAHIM HALEEM WAS only six 
months old when he received the 
first of what would be four liver 
transplants. He was born with a 
deformed liver, a rare condition 
known as ductal plate malforma-
tion. His mother had donated 20 
percent of her own liver to save 
his life, but it failed within a year. 
He spent the next four years of his 
life on a waiting list, uncertain of 
what would happen next. In 2002, 
he was diagnosed with de novo au-
toimmune hepatitis, a rare form 
of hepatitis contracted through 
liver transplantation.
Haleem, now 22, is a senior at 
Benedictine University in Lisle, 
Illinois, and is student-teaching 
physical education at Grissom Mid-
dle School in Tinley Park, Illinois.
Sports are important to Haleem, 
who for the majority of his life was 
afflicted with serious physical ail-
ments as a result of the transplants.
Haleem’s family founded the non-
profit charity organization Miracles 
Made Thru Research in 2007, which 
has since raised $50,000 for organ 
transplant research.
Haleem, along with 30 other Illi-
nois transplant recipients, partic-
ipated in the Transplant Games of 
America, an athletic competition 
for transplant recipients, in July.
The Chronicle spoke to Haleem 
about being a transplant recipi-
ent, the Transplant Games and his 
family’s charity.
THE CHRONICLE: How has receiving 
an organ transplant affected your life?
IBRAHIM HALEEM: The impact 
has obviously been very, very huge. 
Without receiving another chance, 
I wouldn’t have been able to accom-
plish what I’ve accomplished thus 
far. I graduate college in just under 
30 days, which is one of the biggest 
milestones. The impact, the moti-
vation drives daily opportunities, 
daily experiences. 
Which events did you compete in at 
the Transplant Games of America?
I competed in team volleyball, 
team basketball, independent corn-
hole and I also ran a 5K race in the 
sweltering Houston heat. I was 
very proud of myself for complet-
ing that—it was pretty hard. Team 
Illinois ended up getting a bronze 
medal in volleyball, which was very 
cool to win a medal as a team, and 
I also won an independent medal 
in cornhole, or bean bag toss, in the 
men’s age 18–25 range. It was pret-
ty cool to be there, and when you 
actually have something to bring 
back to them, it makes it a little 
more sentimental.
How did it feel to meet those people 
for the first time? Had you been aware 
of the transplant community?
We had functions here and there 
with the hospital that if we could 
get to, we got to, but I think it was 
cool because for the first time it was 
a transplant community that wasn’t 
all medical professionals. It was 
just ordinary people living their 
lives every single day who are for-
tunate to have families. It was tru-
ly very welcoming. Everyone kind 
of stays close. We still talk to this 
day. We compete every two years, 
hopefully. Our next one will be in 
Cleveland in 2016, so we’re looking 
forward to that.
What do you do with Miracles Made 
Thru Research?
We started raising money in 2007, 
which is coincidentally the 10-year 
anniversary from when I received 
my fourth liver transplant. We have 
an event every two years. We had a 
comedy show last year that brought 
in a lot of money in the suburbs of 
Orland Park. We’re in the works 
right now for something next year, 
we try to keep it biannual. We fund 
research for the kind of hepati-
tis that I have and fund research 
at Children’s Memorial Hospi-
tal, which is now Lurie Children’s 
downtown, and at Yale in Newhav-
en Children’s Hospital.
Do you plan to get more involved with 
the community?
I am in the process of becoming a 
mentor for children and families at 
Northwestern University. It’s been 
kind of a hard thing to commit to, 
but I’m hoping that I get more and 
more involved each year.
Courtesy IBRAHIM HALEEM
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Eliminating the No. 11 bus is showing it has profound 
consequences, particularly on senior citizens and 
persons with disabilities.”
— Greg Harris
aruffino@chroniclemail.com
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A NEW VETERAN-run organization 
founded in June and officially 
launched in November, was created 
with the intent of helping veterans 
become entrepreneurs.
The Bunker is dedicated to grow-
ing veteran-owned digital busi-
nesses and is part of the newest 
technology incubator from 1871, 
an entrepreneurial hub for digital 
startups located at 222 W. Mer-
chandise Mart Plaza. 
“The Bunker is an incubator 
for veteran-owned,predominately 
tech-enabled businesses that fo-
cuses primarily on obtained cus-
tomers that are typically a year 
or so into [the] developed cycle,” 
said Thomas Day, senior advisor of 
The Bunker.
According to the documents pro-
vided by The Bunker, veteran busi-
nesses owners are 30 percent more 
likely to hire fellow veterans rather 
than non-veteran applicants.
“It is hard for anybody to find 
somebody that will want to hire me 
for more than $35,000  year,” said 
Joseph Bradley. “Looking for a job 
was hard because I didn’t have any 
education background or any high 
school education.”
 Bradley, who joined he Navy at 17, 
said it was difficult for him to find a 
job after he returned from service. 
When Bradley returned, he spent 
time in jail. After his release, he put 
himself through school by earning 
a GED and going to college without 
any help from the government or 
veteran support organization. He 
said he had to do all of the own on 
his own, but if he had known of an 
organization dedicated to helping 
veterans get their careers on track, 
he would have taken advantage of 
such a resource. 
The documents also state that 
veterans representing new entre-
preneurs has declined by about 6 
percent from 1996—2011. 
“Illinois in particular– in spite 
of government incentives– has not 
been able to catalyze new veter-
an-owned businesses. A new solu-
tion is needed with advantaged 
market opportunities,” The Bun-
kers documents state.
The nonprofit organization is run 
by Tod Connor, an Operation Iraqi 
Freedom Navy veteran and entre-
preneur who co-founded Flank 5 
Academy, a 10-week personal in-
cubator that helps people become 
self-employed. Brandon Bodor, chief 
operations officer of The Bunker is a 
graduate of the United States Mil-
itary Academy at West Point and 
veteran of Iraq and Afghanistan 
wars. He recently led the Serve Il-
linois Commission, a 40 member, 
bi-partisan board that meets to en-
hance Illinois commissions by in-
creasing volunteering, under Gov. 
Pat Quinn. 
The Bunker plans to help veter-
ans in situations similar to Brad-
ley’s by educating them about run-
ning a business, according to The 
Bunker website. 
“We provide a pure learning en-
vironment where [veterans] work 
from one another [and] bounce 
ideas off of one another,” Day said.
The organization’s launch is in 
conjunction with 1871 2.0.  It in-
cludes an additional 25,000 square 
feet to 1871’s 50,000 square-foot 
space. 1871 2.0 will also include in-
cubators for biotech, according to 
the informational documents pro-
vided by The Bunker.
The “Bunker Braintrust” is the 
core component of The Bunker. It 
allows founders and CEO’s of new 
veteran-run companies to meet 
weekly for three hours. Veterans 
can enhance their peer-learn-
ing and networking skills at 
the meetings, according to The 
Bunker’s documents.
“The Braintrust sessions are in-
tense, structured and action-ori-
entated sessions for the founders t 
do real-time problem solving,” the 
documents said. 
At the Braintrust sessions, vet-
erans focus 1.5 hours in a Q-and-A 
discussion. The rest of the time 
is an expertise and experimental 
sharing process in which a founder, 
marketing expert or CEO may visit 
to speak or share their expertise.
Each new veteran-run company 
is paired with a senior executive. 
The veterans can also mentor a 
company for six months, allowing 
them to network and give input on 
the business.
The Bunker has a strict five-step 
model on how it defines success 
of itself and the veterans: the per-
cent of portfolio companies that 
remain operating after five years, 
the amount of growth in revenue, 
the number of employees hired, 
the among of capital raised and a 
founder evaluation of The Bunker 
where veterans evaluate The Bun-
ker to show The Bunker how help-
ful it was.
“We are building seven new bun-
kers in markets outside of Chicago, 
and we announced the creation of a 
$2 million expansion opportunity 
fund to help stand up these bunker 
locations,” Day said.
The Bunker has plans to expand 
to Tacoma, Washington; Phila-
delphia; Los Angeles; Colorado 
Springs; Austin, Texas and Kansas 
City, Missouri. It has tentative af-
filiation in Washington DC, and in 
San Francisco. 
Courtesy THOMAS DAY 
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aims to support businesses
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Joseph Bradley, a 55-year-old 
University Park resident and  hous-
ing case manager, said he is torn 
about whether or not the minimum 
wage should be raised. However, 
he said something should be done 
about the social service agencies 
that do not give raises to their em-
ployees. Bradley said the wage in-
crease neglects people who already 
make more than the minimum 
wage but are stuck in salaried posi-
tions without raises.
“If [Illinois] raises [the wage] to 
$10 an hour, what are they going to 
do for the private sector nonprof-
it organizations?” Bradley said. 
“That would make me feel uneasy 
to know that the state can increase 
the minimum wage, but what can 
the state do [about the] people who 
Carrillo said she considered finding 
a job closer to her home, but the up-
coming fare increase is motivating 
her to do so more quickly. She said 
she is debating whether she should 
drive to work and pay for parking 
instead  of riding the Metra.
“I have to take the Metra regard-
less,” Carrillo said. “Right now, 
I’m trying to get a job closer to my 
house, so I won’t have to take the 
Metra all the time.”
Gillis said the budget goes toward 
infrastructure by covering the day-
have been working for two years 
without a pay increase? These peo-
ple who have been making $10 [an 
hour] still can’t make it with the $10 
dollars they’re making now. Raising 
the minimum wage to $10—is that 
really enough?”
However, Bradley said because 
the cost of living is going up, it 
would be wise to increase the min-
imum wage to $12 per hour. Boyd 
said some in Chicago would prefer 
$15 per hour in Chicago. 
“Nobody argues what it costs to 
live in a city like Chicago, but we ar-
gue about whether or not we should 
be paying people what it costs to 
live here,” Boyd said. “I’m for in-
creasing the minimum wage, but I 
wish the debate was about wheth-
er or not we’re going to provide a 
living wage.”
to-day cost of running the railroad 
and the budget for capital needs.
Christina Williams, a 27-year-
old Blue Island, Illinois, resident, 
commutes twice daily by Metra for 
work and school. Williams said she 
pays $8.50 each day and thinks Me-
tra should offer a discount on the 
monthly pass that extends to col-
lege students and the working class 
because the student Metra passes 
are only for high school students. 
“It’s ridiculous, especially since 
[the] CTA doesn’t charge as much 
as the Metra right now,” Williams 
said. “For [prices] to be going up is 
absurd. There is no benefit in get-
ting a monthly pass because there 
is no discount. You pay the same 
[for the monthly pass. I t is] only 
for convenience.”  
Williams said Metra might 
see a significant drop in rider-
ship with the increased rates. 
She said more people might 
drive and take the CTA to work 
and to school instead of taking 
the Metra. 
“The state [should] step in and 
offer some type of initiative, be-
cause [the] CTA runs more rapidly 
[and] it’s cheaper,” Williams said. 
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Many Illinois residents commute daily by Metra, but some are considering other options after a fare hike of more than 10 percent will be implemented on Feb. 1, 2015. 
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The Mayor and other City Council members debate about the minimum wage being raised to $10 an hour by 2016.
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